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% xs ; ITH the imminent reconstruction of so many buildings and the absence of available
information on the treatment of elevations, it is felt that some sort of comprehensive

guide-book will be useful. To this end, bearing in mind the nature of the problems
which face architects, a selection of famous elevations has been prepared in the form of
exemplars. Progress in architecture has always added something to previous knowledge.
At all periods there has been neither direct severance from the past nor entire reliance on

novelty of form.

The theory of intelligent evolution applies to all branches of art and science. Thus it
15 sometimes found profitable to link up experiences which extend over wide periods of time
and outlook.

‘The main object of this work, therefore, is to provide ideas which will refresh the minds of
architects, and at the same time will avoid the danger of puerile copyism.

The suggestions which will arise from perusal of the illustrations accord with the process

of evolution, which at all periods has proved to be an aid to creative genus.

The authors are aware of the three-dimensional basis of Architectural Design, and that
architects are concerned not only with the general conception, but with the intricate work-
ings of the elevations and sections. In their work they have endeavoured to give prominence
to the modelling of the elevations, which is often neglected.

A E R,
H. O. G,



@cénow/edgmewf

THE authors acknowledge their indebtedness
to Mr. R. Derome and Mr. B. Anrep for
their co-operation in translating the captions
accompanyling the illustrations into French
and Russian. Especial thanks are due to
Miss Beryl Couch, A.R.I.B.A,, D. Hottinger
and D. Mills for preparing the ilustrations.



ngzz‘rodwimy Remarks

;%’RCHITECTURE 15 constantly changing to meet social conditions, besides developing

new methods of construction. Another reason for its variable moods is found in its
response to the ideals of each successive age. Authorttattve opinion now recognises that this
plastic art, irrespective of time or period, possesses qualities which are unchangeable and
imponderable.

Analysis, however, has often confused the 1ssue between spontaneity and intelligent evolu-
tion in matters of architectural devisement. This is not surprising considering the complex
nature of the art, and more especially the intricate technique upon which it relies for fulfil-
ment. The embracing nature of the art, however, cannot be dissociated from certain prin-
ciples deep-rooted in time and augmented by experience. To understand these principles
and their working should, therefore, be the aim of all who practise the art. The outstanding
difficulty, both for the practitioner and the tyro, 1s to grasp the qualities which are inherent 1n
every good building.

It will be conceded that while certain factors in design recur as constants, there are also
other essentials which the trained mind alone can appreciate. The existence of laws per-
taining to design, often difficult to define, will also be acknowledged by the serious student.
To elucidate the guiding principles of such an intricate art as archtitecture, calls for detailed
surveys of those buildings which are acknowledged to be outstanding examples. It
becomes clear, therefore, that the evolutionary process of building as an art has been
productive of forms where function and logic are in harmonious accord. To explain both
principles and abstract qualities, and to press their validity at a time like the present, i1s the
main objective of this work.
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I[T is accepted that all studies in art, especially architecture, should begin on a
classical basis. 'This does not mean enslavement to a fixed 1dea, neither does 1t mean the
total disregard of other forms of beauty. The classic viewpoint, however, implies basing pre-
liminary studies on elements sanctioned by perception, reason, and logic. The superior
principles underlying classical works have commanded respect at all times and periods; not
only are these ascertainable principles immutable, but they record the victorious struggles of
art despite differences in taste.

The story of architecture, therefore, 1s in fact an explanation of the dommance of the
classic point of view, and in itself provides an historical analysis of the co-ordination of basic
rules, Mere building, however direct, cannot be deemed architecture if imagination is lacking.
On the other hand, when the designer becomes conscious of abstract values, poetry is added;
then the work aspires to qualities of grandeur. By art alone can man endow the works
of the mind and the hand with beauty. Imagination in architecture is a gift reserved to
the born artist, whose selective power is strong and whose knowledge is profound. Those
less gifted, or those whose energies are limited, perforce remain unresponsive to the afflatus
of imagination; they are, moreover, prone to distort their works and to regard novelty to be
the objective,

Immature ideas, deprived of the backing of knowledge, often lead to confusion of thought.
Composition in any of the plastic arts cannot be taught instanter; neither will the hackneyed
pursuit of rules be productive of superlative results. Experience alone can give the confidence
which is so essential; and this is the outcome of trial and experiment repeated time and again,
Thus reference to exemplars provides a via media both for the beginner and the accom-
plished architect. Emulation of quality, rather than sedulous imitation of fact, explains
the inspiration which 1s rarely absent from a work of gentus. Design in architecture passes
through many stages; from the moment of conception to ultimate realisation, the process is
long. Thus from the embryonic idea to the adjustment of the parts the method of unification
is difficult. Composition also implies the assembling of various components which are
familiar; the unification of these elements to form an ensemble belongs to the highest
branches of the art. The devoted architect conceives brilliantly, studies patiently, and
constructs honestly. Vagueness on the part of the designer is fatal; on the contrary.
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resistance to conditions 1s an aid. For this reason the power to grasp the potential values of a
given programme, In other words comprehensiveness, must be afforded scope. Only the
trained mind is able to conceive quickly and to visualise the structural integrity of a project
ab-initio. The submersion of the geometry of a theme in a profusion of conflicting detail leads no
whither. Clarity of thought in design is invariably a reflection of truth; from essentials it is the
resultant of logic. On the other hand, unbridled licence, often mistaken for originality, admits
of little extension. Capriciousness is not far short of the bizarre.

In recent times civic architecture has reflected that general decline of taste which today
permeates all divisions of society. Only the scantiest notions prevail of the ultimate values
which are essential to the adornment of cities.

Many reasons have been given for the discordant aspect of modern streets, particularly the
lack of harmony between neighbouring buildings. It is clear, therefore, that the diverse and
complicated interests of business or social life are 1n the main responsible for the unrelated
clevations in the public thoroughfares which contribute so fatally to lack of unity.

In order to determine those factors which engender homogeneity in elevational design it is
of importance to discuss components. It would be fallacious, however, to contend that all
knowledge of design can be reduced to rules.  For example, the effect of the repetitive value of
the unit depends upon the rhythm created. Once the motif has been ascertained, and its
proportions adopted, the limits and possibilities of the composttton call for examination.
In fine, if the elevation is an expression of the plan, and if theory is to accord with truth, the
result must be both logical and satisfactory. |

Generally speaking, the external treatment of buildings will depend on surface texture,
especially the contrasts of the voids with the solids. The arrangement and grouping of
the windows and doors, which form a pattern on the ficld of walling alone, can create rhythm
and balance., Regarding elevations which dispense with classical columns or pilasters, such as
the astylar palaces of Florence, the eflect 1s governed by horizontal subdivisioning, mainly
string courses and cornices. In all such cases there should be a crowning feature to co-ordinate
the subdivisionings, particularly those marking the floors or the sill levels.

Force without grace is brutish, insistence on statement without acknowledgment of har-
mony reduces expression to mediocrity. Similarly, pursuit of formule completely stultifies
the evolution of beauty and reduces composition to mannerism.

The history of architecture from the time of the early Renaissance to the present day,
despite continual change, shows how the art responds to external influences. Its spirit at all
times has remained superior to the teaching it has received. Thus although periods of decline
are apparent at all stages, there has been a corresponding reaction to something greater. The
value of proportion has long been recognised in connection with civic architecture, both in
plan and elevation. For this reason buildings which are to form the prinapal thoroughfares,
and embellish the civic centres of cities, call for especial consideration in the emplacement and
treatment of elevations. The effect in all such cases will depend upon the character imparted
to the individual buildings, their siting, and their neighbourly qualities. What has been
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termed the monumental grandeur of a city, in fact represents the sum-total of 1ts civic aspira-
tions translated into terms of architecture.

It must also be borne in mind that the design of these comprehensive elements admits of
considerable variation, according to the character to be imparted to the individual building.
Another point to be considered concerns sympathy between each series of windows or open-
1ings, both horizontally and vertically. This 1s sometimes accentuated by varying the vertical
surface treatment between each of the string courses. The crowning feature in astylar
buildings, namely the cornice, 1n practice varies from one-twelfth to one-hfteenth of the total
height of the elevation, measured from the level of the pavement. |

Perfect verticality of walling is not desirable, partly owing to the optical effect of overhang.
This i1s checked by treating each storey in receding planes, another method being to batter the
whole wall slightly inwards, after the principle of the entasis. String courses derive from the
““ plate-bandes  marking the levels of floors, These eventually became subsidiary features
linking each series of windows, forming horizontal bandings whence balconies and sills
could be supported. Gradually the value of the string courses became apparent as
dividing motifs, leading in turn to the development of sub-cornices. The adoption of twin
cornices crowning important fagades should not be confused with attic treatments. The twin
cornices can be seen in the sixteenth-century fagades of certain Spanish buildings and in the
Genoese palaces of the seventeenth century.

In modern work the principle of the double cornice has been revived by Otto Wagner
of Vienna. This minor contribution to the art of elevational design calls for skill in adjust-
ment of the details. The twin cornice treatment is well suited to emphasise horizontality
at the top of a building where effects of light and shade are deemed necessary for
modelling. The introduction of a secondary cornice beneath the crowning cornice gives
the impression of reduced height to the building and increases the value of the crowning
elements.

The treatment next in importance to the cornice is the modelling of the base. The
evolution of moulded plinths and sub-bases can be traced from pre-classical times to the
Renaissance. The Greek builders understood the value of mouldings of footing and they
evolved the vertical slabs or orthostate. It was, however, left to Roman ingenuity to devise
the podium with its particular base moulds and cornice. Even during the years when Roman-
esque art was springing up from the ruins of classicality, the principle of mouldings of footing
and of mouldings of crowning was not ignored. Finally the Renaissance saw a return to
similar elementary features; with the result that a corresponding re-development took place.
This was the epoch when elaborate bases and plinths were studied and adapted to suit
monumental facades, It is clear, therefore, that the base storey should be considered as
the stronger part of the structure, while the upper works can be treated more elegantly. Two
factors have to be considered in the latter regard; the first is the silhouette which must develop
in sequence from the ground level to the crowning feature. The finesse of the silhouette 1s
regulated by the contour of the individual mouldings. The second factor i1s the vanation of

I1
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the texture of the material of which the structure is constituted. Both factors, rightly
observed, contribute to the colour and expression of stability.

While it is difficult to postulate rules for the exact dimensions of subordinate features on a
facade, 1t 1s reasonable to state that human scale determines nearly all architectural sub-
motifs. This applies particularly to balconies, balustrades, the proportions of windows and
doors, and likewise to all details which are viewed in relation to the human hgure.

Many buildings have been irretrievably marred by attempts to correct scale; for instance,
the introduction of the giant balustrades, contrary to Sir Christopher Wren’s intention, at St.
Paul’s Cathedral.

In the treatment of facades the designer 1s faced with several possible solutions. He can use
windows and door openings to create a rhythmic pattern, depending on the grouping or spacing;
he can accentuate the pattern by contrasting vertical with horizontal elements, or he can create
a dominant motif, which, larger than the other features, must be sympathetic to th=m in form.

The selection and reassembling of known motifs is characteristic of the beginnings of the
search for facade systems in the early years of the Italian Renaissance. Here are a few exem-
plars which offer suggestions for further experiment. In the elevations of the Pitti, Strozzi,
and Riccardi Palaces in Florence can be studied the effects which have already been noted.
Compared with these famous elevations, the introduction of pilasters, as in the design of the
Ruccelail Palace, Florence, and the Cancellaria at Rome, seems retrograde. In reality the
employment of pilasters as vertical elements of design marked a stage towards elevational con-
trasts such as those achieved later by the loggia treatments of the Massimi Palace, at Rome,
and also in the elevations of the contemporary palaces of Vicenza and Venice.

The use of the giant order, placed on a podium, became distinctive of Italian fagades in the
middle of the sixteenth century. Henceforth, taste fluctuated between astylar and columnar
treatments, or a variation of both; leading eventually to the exploration of panelled compart-
ments as in ¥rench classical architecture. In this manner came recognition of the plasticity
of monumental compositions, the need for variety and studied modelling. Herein lies an
explanation of the observance of principles which eventually established the spontaneous
manner of the Baroque.

Civic architecture, being in a category of its own, should not be confused with those tall
buildings of commercial, domestic, or industrial type, each of which calls for specialised treat-
ment. As a general rule, the foregoing suggestions are only applicable to buildings of definite
monumental character which do not need more than four storeys. In buildings where
classical features dominate, no roof other than a dome should rise, a dictum favoured by Sir
Christopher Wren.

Having considered some of the major elements in the design of elevations, the next stage
concerns the analysis and treatment of wall surfaces. It can be taken as an axiom that
fenestration should be sequential and rhythmic in spacing, both horizontally and vertically.

Within certain limits contrasts in the form of mezzanine windows, or larger scale treatments,
such as the windows to the  piano nobile,” arc admissible. Apart from this, there is also the
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factor of horizontal subdivisioning which predetermines the dominance of the base storey, or
contrariwise the superimposed floors. The Florentine School of the Italian Renaissance is rich
in examples which show how these distinctions were formerly apprectated.  This was achieved
by varying the proportions of the floors in height and by changing the texture of the masonry
by rustications and channellings. Importance was thus given where it was demanded, for
planning as well as for asthetic reasons. Reference to the Palazzo Riccardi, Florence, where
the base storey is heavily rusticated, proves the logic of the architect who realised the need for
surface modelling. A similar treatment is to be seen in the base storey of the Pitti Palace, also
at Florence. On the other hand, the surface treatment of the elevations of the Strozzi Palace at
Florence, and the Piccolomini at Siena, demonstrates surface textures uniform to all floors.
In these particular buildings the dissimilarity of the fenestration provides the chief contrast in
the expressive statement., A strong base gives an effect of stability to an elevation.

Although in the days of the Italian Renaissance local material was used, and to a great
extent ordained renderings peculiar to the work in hand, the ultimate effect established a pre-
cedent. Hence the transition from the primary to the secondary exposition, and also the
many variations which have since been permitted. Beginning with stone and granite hewn
from the living rock, and passing to brickwork, and to treatments of stucco, it is significant to
find the same observance of tectonic qualities, such as rustications, string courses, base mould-
ings, and cornices. Regarding ornamentation, whether carved, applied, or in the form of
sgraffito; the decorative theme s invariably in a lower key. The rule is that it should be
subordinated to the general plasticity, It should also be remarked that it was thought
permissible to transpose primary themes in hard material to surfaces of wood. This is
demonstrated in the smaller buildings of classical type erected in America and Russia. The
choice of material, however, is determined by two factors, namely availability and economy
of working, The selection of an architectural theme, therefore, depends on locale and
amenities, as 1t does upon the temper of an age or the moods of designers.

From these and similar precepts can be gathered theories relating to the interplay of themes
irrespective of place or period. The treatment of elevations, however, can be irretrievably
spolled by the adoption of roofs of ill-considered form. For example, steeply pitched roofs
suited to regional conditions 1n one country may be inappropriate for buildings of academic
status elsewhere; the exception to this rule is the traditional type of steeply pitched
roof characteristic of the French Renaissance which derived from the earlier Medizval
tradition.

The flat roofs of the Italian Renaissance heyond doubt influenced the treatment of
roofs during the whole period of the Renaissance in Europe, the crowning cornice forming the
most striking termination to a fagade in which horizontal elements predominated. It was
also realised that Greek and Roman precedent offered valuable lessons in this regard.
‘The revival of attic treatments for classic buildings finally supplanted pitched roofs. While

this implied a certamn loss of silhouette, in a pictorial sense, it led to greater study of the
cornice as a crowning feature,

I3
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Having discussed in a brief manner the general disposition of a fagade, attention must next
be given to the sub-motifs, especially to those points of interest which collectively form the visual
climax. Nothing demonstrates the plasticity of architecture more emphatically than the skill
the architect shows in modelling his work. Thus a doorway, a group of windows, a series of
projecting balconies, a group of pedestal treatments, as well as many other minor features, can
be utilised as elements in elevational design. The main purpose of the designer is to
create blends of colour,

This purposeful arrangement of surface interest may also be obtained by varying and
changing the building material. The latter procedure, however, should always be expressive
of the internal planning. The facades of the Venetian Palaces, with the emphasis given to the
““ plano nobile,” afford interesting exemplars of this architectural truism, the study of points
of prquancy. Sculpture in niches, or carved decoration, may be introduced as connecting
links, and in cases where extra verticality 1s necessary, figures, or vases, can form sub-motifs.

14
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]:[N this important section of design three general principles should be observed, namely
horizontal subdivisioning, vertical subdivisioning, and balanced grouping of masses. How
these principles can be co-ordinated remains to be discussed.

When the grouping of the component masses has been determined in relation to plan and
section, trial must be made with possible combinations of masses until the eye is satisfied with
the pattern. While the rules for composing elevations for buildings of one storey are similar
to those followed for buildings of two or more storeys, in so far as length goes, they differ by the
treatment of the repetitive unit.

In this category can be included the following: open screens and colonnades, monumental
gateways, orangeries, garden pavilions, chapels, and school halls. In fact, all one-storeyed
buildings which form continuous frontages, or are grouped and linked, come within this
category. To name a few examples, there is the screen at Whitehall in front of the Admiralty,
the screen at Sion House, and the screen at Easton Neston. In France the screen linking the
two wings of the palace at Compiégne, and the screens to the Hotel de Salm, and to the ancient
Ecole de Médecine, Paris, are regarded as masterpieces of their type. Of the isolated type of
small pavilions, the Casino at Marino, Clontarf, Dublin, is one of the most satisfactory examples.
On the grand scale the one-storeyed fagades of the Pennsylvania Railroad Station, New York,
and the Threadneedle Street front of the Bank of England, offer examples of enclosing screens
which mask internal arrangements.

When the base of a one-storeyed buiiding 1s given the importance of a podium, the first
floor at once becomes dominant; thereby necessitating special arrangements of steps, or de-
manding a perron leading up from the level of the ground. The Villa at Vicenza shows an
example of a flight of steps set at right angles to the podium, in accordance with Roman
precedent. At University College, London, the level of the podium is taken to the height of
the first floor. Here can be seen a most ingenious method of approach by means of steps enclosed
within pedestal blocks. The fanciful arrangement of external stairways, as at Chiswick House,
London, or Wrotham Park, Barnet, or the dual stairways of the garden front to the Petit
Trianon, Versailles, all show how variety can be introduced. Monumental treatments, such as
the approach to the central feature of the Capitol, Rome, or the famous horseshoe stairway at
Fontainebleau, open up an infinmity of possibnlities for decorative design.

I3
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In all such compositions the guiding principle should be the avoidance of undue height to
the podium. In the first place, the stairways become too lengthy for ordinary use, and in the
second place, during inclement weather, preference is given to internal vertical communications.

Having described the design of the podium on the base storey of a building, it is opportune
to deal with the variations which are possible to the upper floors to the level of the main
cornice. As a general rule two or three storeys may be included in this subdivisioning,
although there are occasions when the field of fenestation, and the composition of the parts,
may be extended vertically to suit varying requirements,

During the Renaissance columnar and pilaster treatments embraced one or two floors,
There are also examples of panelled surfaces which dispense with the actual application of the
orders, although the proportions of the latter are usually observed. In some instances further
accommodation has been provided by an attic storey within the roof. In contemporary work,
however, greater freedom can be achieved. This is shown particularly in modern American
architecture, such as the elevation of the Tiffany Building, New York.

Reverting to the precedents oflered by the national examples of the Italian, French, and
English Renaissance, the lesson of graduation of minor features should be studied. For
example, above the base storey, the first-floor windows are usually dominant, while those
over are surbordinate in scale.

Modern conditions enforce greater restrictions of height between successive floors; as, for
instance, when a series of four or five floors are of equal height. These conditions call for skill in
adjusting the wall surfaces between the windows in all directions. By means of panel treatments
it is possible to group windows within a frame and thereby unify two floors at a time.

In all elevations there i1s one Hloor which can usually be expressed as the most important.
This was understood by the Italian architects, of the sixteenth century and later, who gave the
name of “‘piano nobile’ to the principle range of apartments above the base storey. The intro-
duction of an intermediate storey of lesser importance, namely the “mezzanine’” of Italian
terminology, was valuable, not only to afford additional floor space between the ground and
first floors, but to create a contrast in the disposition of voids and solids.

Two famous examples exist at Venice, namely the Palazze Grimani by Sanmicheli and the
Palazzo Cornaro della Ca Grande by Sansovino. In these famous buildings the height of the
central entrance admits of a mezzanine floor on either side. Palladio also introduced the
mezzanine treatment in two of his elevational studies at Vicenza, namely the Palazzo Porto
Barbarano and the Palazzo Valmarana. The celebrated Sansovino established precedent for
combining the ground-floor windows with those of the mezzanine as one unit. This was
accomplished by means of independent connecting features, i.e. columns carrying consoles,
the whole of this unit being treated as a sub-motif framed to be integral with the base storey,

The adoption of the mezzanine as part of an elevational system became more general during
the eighteenth century, especially in France; its introduction being studied to give effects of
greater emphasis to the ground floor. The Place Royale at Bordeaux, designed by J. A.
Gabriel, offers an instance of mezzanine window openings contained within an arcade. When

16




VARIETY IN COMPOSITION OF FACADES

the multiple of the window becomes excessive in a vertical direction, the praciice 1s to keep a
uniform scale of opening and thereby ensure homogeneity of surface quality.

Developing the theory of surface interest still further, the question of vertical composition
now asserts 1itself—that 1s to say, the divisioning of the fagade into masses which gives
prominence to breaks and in some cases calls for recessed interest, the ultimate object in all
such treatments being contrasts of light and shade. In no case should these breaks falsify the.
organic structure of the plan; on the contrary, they should implement the structure by giving
emphasis to internal walls. It must be borne in mind that the elevation of a building not only
expresses the outward function of the plan, but crystallises the intention of the architect 1n
modelling the form. This, in fact, makes his work intelligible to the layman. It 1s, therefore,
important to avoid confusion, such as would arise by introducing too many minor features;
and at the same time 1t 1s necessary to ensure perfection of rhythm. Punctuation of interest
in Lhe form of projecting balconies, cornices, and string courses also affords scope for
infinite changes which, rnightly adapted, enhance the interest of the comnposition. Such arrange-
ments are by no means limited in scope. 1f they are handled with artistic skill and respect for
light and shade, the resultant modelling will enhance the dimensional expression of the plan.

It should also be regarded as an axiom that elevations are seen from many points of view,
sometimes from a distance, sometimes in part. Often when streets are narrow, the tendency
of the spectator 1s to look upwards, and this calls for very careful adjustment of the architectural
detail. This requisite perspective quality was completely understood by the architects of the
Renaissance, hence the charm and piquancy of the pictorial elements, and the study given to
points of focal importance. What French architects term the Coup d’eeil was seldom ignored.
For these and similar reasons elevational compositions should never be thought of as frontal
veneers, for the returns are of equal importance to the fronts, Many buildings, otherwise
excellent, have lost part of their integrity by false economy in this regard, or similarly by
abrupt change of material.

In Edinburgh the masonry buildings of the New Town can be cited for the observance of
the basic principle of continuity of return treatment. Two fine Edinburgh buildings, namely
the Register House and the University, can be quoted as outstanding examples of the prin-
ciple of oneness,

Regarding recent buildings in the United States of America, the height of the base storeys,
with many floors over, admits of mezzanine treatments for which no similar precedent exists.
For example, in the elevation of the Garrick Theatre, Chicago, the mezzanine 1s treated as a
continuous projecting arcade, forming a secondary base from which the upper storeys rise.
One of the finest examples in which the mezzanine motif has been freely and successfully used
is the Municipal Building, New York, Here the silhouette of the tower part of the building
constitutes an intervening feature between two important horizontal divisionings.

GAL L — by
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A the external statements of interior arrangements alone are insufficient to provide
asthetic cffects, 1t is obvious that other aids are required. It is one thing to insist on
exact honesty between void and solid, with repetition of features, or beauty of surface, and quite
another to intentionally impart qualities of light and shade. It might be asked: how many
civic buildings really observe this law, and also, how many are distinguished by treatments
which raise the design to the level of architectural drama? The objective of the architect,
therefore, should be to vivify the elevations of his buildings, and to endow them with appro-
priate character.

All branches of art respond to definite laws which lead from a beginning to a chimax and
thence resolve into static form. Architecture is no exception to these laws, which are both
generic and fundamental. The importance of the climax has long been understood; many
masterpieces of Classical, Medizval, and Renaissance art exist to prove the rule. It was,
however, during the Italilan Renaissance that the focal point received the closest study, par-
ticularly during the phase of the Baroque. In the Farnese Palace, Rome, the main doorway,
with the balcony and semi-loggia surrounded by a gigantic coat of arms, can be quoted as
characteristic of the departure which favoured pyramidal sub-groupings. The external
double stairway, with balcony and door, as at the Senatorial Palace in Rome, also provides
an example of elaborate modelling. The palace known as the Montecitorio, Rome, by
Bernini and Fontana, relies for its focal point on the grouping of the three entrance doorways
between columns. A similar example 1s the Pamphili Palace, also in Rome. In the seven-
teenth century French architects consciously developed the focal point and imparted new
interest to the elevations of their buildings.

‘Two important examples can be quoted. The first is the Palace of Luxembourg by
Salomon de Brosse. Here the central gateway to the Court of Honour is a domed treatment,
complete in itself. This forms the chmax in the enclosing screen wall. The second example
is by Frangois Mansart. In this case the stonework rises in pyramidal formation to blend with
the steeply pitched roof, from which it 1s detached. Actually the origin of the focal point in
French Renaissance buildings derives from the Gothic frontispiece; 1t can also be traced
through the works of Philibert de I'Orme, particularly the Chateau d’Anet and the Chateau
at Ecouen by Jean Bullant.

18



THE FOCAL POINT IN ELEVATIONS

This association of motifs presupposes deep knowledge of designs of similar type. It also
demands imagination, and it certainly calls for reticent handling, Clearly the higher branches
of architecture are different from assembling multiples of units which do not rise above the
category of mere building. On these and similar premises the phases of beauty associated
with architecture are both varied and infinite in number; hence the need to study and restudy
the sequence of the elements which are to form elevations. It behoves the designer, therefore,
to experiment with subdivisionings in order to lead the eye to a climax. The focal climax in
an elevational system can either be a single feature or else a group of features tied together.

19
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I[N all preliminary studies it is essential for the designer to bring to bear his experience of
similar forms and proportions. This implies the acquisition of size consctousness—that is to
say, existing examples which are acknowledged to be satisfactory have to be memorised. In
other words, a collection of exemplars has to be retained in the mind’s eye.

Only long study can be productive of those motifs which are essential under certain con-
ditions, Maintenance of scale, therefore, depends on appreciation of elements which are
satisfactory in form. Another essential 1s the need to avoid violent contrasts in a facade.
This, and the need to regularise the width of openings to their respective heights, are among
the main difficulties which face the designer. There 1s no one solution which can be selected
as the only one possible. The infinitude to which simple arrangements of void and solid, or
the contrast of the vertical and horizontal, can be carried, is only ascertainable by trial.

There 1s fortunately one main rule which is eastly memorised: the more restricted in length
and height the elevation 1s, the fewer the number of component elements; the more subtle,
therefore, becomes the placing of the focal point.

At this stage the influence of material calls for observation, especially its effect on propor-
tion and detail, Briefly the materials are those sanctioned by long usage and regional custom,
plus materials such as steel and reinforced concrete. Obviously the assembling and
modelling of diverse materials cannot be uniform. Materials such as stone, granite, or
brickwork demand both textural treatment and build-up. The bearing capacity of different
natural materials 1s definitely ascertamnable and in consequence aflects the vertical proportions,
especially the relation of width to height.

Steel framing and reinforced concrete, while in some measure responding to general
principles of trabeation, admit the spanning of greater widths. For this reason arcuations are
not so essential; neither 1s 1t necessary to have recourse to the elaborate system of vaulting
which distinguished Roman and Medizval architecture. But at the same time, for reasons of
convenience, neither the arch nor the vault should be disregarded. In litke manner curvatures
may be introduced as special contrasts in plan and elevation to suit the designer’s intention,
In all such cases the designer should observe a unity of scale based on the elements of construc-
tion; he should be conversant with the proportions engendered by the spacing of the struc-
tural supports 1n accordance with the capacity of the material adopted.
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ELEVATIONAL SYSTEMS IN ARCHITECTURE

Arising from the structural disposition of the plan, the vertical rhythm of the elevational
treatment is dertved. Irom this can be deduced the fact that repetition of bays creates rhythm,
that contrasts of spacing are possible, and that unity is largely a matter of co-ordination of the
elements which constitute the main theme.

Composition of elevations 1s mainly a matter of synthesis of structural elements; that com-
position depends upon proportion, and a general scale modulus, goes without saying. Refer-
ence must also be made to the contributing value of detail which can be simplified or elaborated
to accentuate the plastic expression. Here again the importance of a classical basis in design
1s beyond question. The trained mind will understand how necessary appropriate accentua-
tion is. Colour in architecture arises from the modelling of surface, the study of projections,
and the grouping of those features best calculated to impart effects of light and shade. Sym-
bolic carving and decoration conceived in sympathy with the architecture which it is intended
to embellish has also a colour value. Further to this, colour in the form of blended materials,
or paint, may be intreduced with advantage.

Balance in elevational systems implies an axis, which either calls for absolute symmetry
about its centre, or reciprocal similarity, and sometimes forced identity of detail. Balance
without symmetry 1s also permissible; this, however, depends on the structural disposition of
the plan, no less than upon appreciation of exterior perspective and dominant massing.
This latter theory introduces the problem of intervening sub-motifs or elements which create
points of interest at intervals without sacrifice of unity.

Character in civic architecture differs little from definitions applicable to architecture as
a whole. There is, however, the major difference that true civic art demands from the
designer the power of endowing his work with spirit. In this case the architect 1s faced with
the responsibility for dramatising @sthetic qualities in such a way that symbolism is of subor-
dinate importance and labels are unnecessary. It will be conceded by all who give thought to
the subject that the process of the preliminary moves, the structural integrity of the projects,
no less than the monumental qualities, call for intelligence of no mean status.  In other words,
the skill of the consummate artist is necessary. Character implies the exact rendering of the
theme to final and intelligible form. There must be complete absence of hesitation and a
confident modelling which is appropriate. Character in civic building, therefore, 1s concerned
with those spiritual qualities of composttion which convey outwardly the meaning and purpose
for which the building is intended.
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DESIGN IN CIVIL ARCHITECTURE

¢

STROZZI PALACE EXTERIOR

An example of astylar architecture, perpetuating Romanesque fenestration, the
difference being the ordered sequence of the arched windows and the contrast
afforded by the rectangular windows in the ground storey.

The accentuation of the continuous string-courses forming the sills to the windows
of the main floors complements the scale of the mamn cornice and increases the
scale of the field of plain masonry. The spirited character of the detail shows
respect for Romanesque design.

PALAIS STROZZI (EXTERIEUR)

Exemple d’architecture astyle ou 'on retrouve le fenétrage roman, dont il différe
seulement par les fenétres en arcade disposées en files réguli¢res et contrastant avec
les fenétres rectangulaires du rez-de-chaussée.

Le relief des cordons continus qui forment le rebord des fenétres aux étages princi-
paux compléte ’échelle de la corniche principale en méme temps qu’il augmente
celle de la surface de magonnerie unie. La hardiesse du détail indique un certain
respect pour le style roman.

TJIABHBLIN ®ACAN TIAJALILLO CTPOILLN

[lpumep acrunsproro pemenusa Gacaga. B TpaxToBke OKOH 04eBMAHO
NpOAOINEHNe TPAOKIHN pPOMAaHCKOH APXMTEKTYPH, XOTA CTPOTHH PUTM OKOH
APOYHOIO THIA M CHJIBHOE IPOTHBOMOCTABJIEHME UM IHPAMOYIOJIbHEIX OKOH
epBOT0 9TaxKa ABIAETCH JIEMEHTOM HOBOTO.

CMNIBbHO BHpaKeHHBIE, HeNpephBHEE NOACKM 00pasyiwT MOAOKOHHUKH
TJIABHHIX BTamell ¥ coryacoBaHW B MaciwnTade ¢ rIaBHHM KapHM30M, Kak OHI
CIy?Ka €My ROMOJIHEHNEM M VBeJYMBad OOHOBPEeMeHHO 3((]peKT NoAA NJI0CKOIA

KAMEHHON KNajaKH CTeHH.
#HuBolt xaparrep Jeranelt CBUOETENBCTBYET O BJAHAHMM POMAHCKOIO

HCRYCCTBA.
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DESIGN IN CIVIL ARCHITECTURE

CORTILE, STRQZZI PALACE
Cronaca architect,

Courtyard architecture, with tiered galleries onginally open, this form of design
1s well suited to open area treatments, such as arise in Civic architecture. ThE
problem of relating the interior elevations of a building to the street fagades was
very aptly solved during the Italian Renaissance. This principle of gallenes
influenced the fagade systems of the architecture of all countries from the sixteenth
century onwards. Great varlety of composition is possible by contrasting the
arcuated sequence of the lower storey with the trabeated pergola-like crowning
storey.

PETITE COUR, PALAIS STROZZI
Arch. Cronaca

Architecture d’une cour avec galeries superposées ouvertes a l[origine, ceite
forme convient parfaitement au traitement d’espaces découverts tels qu’ils sc
présentent dans I'architecture des villes. Le probléme qui consiste a relier les
¢lévations intérieures d’un édifice aux facades sur rue, fut trés adroitement résolu
pendant la Renaissance italienne. Ce principe des galeries influenga les systémes
de facades dans ’'architecture de tous les pays a partir du 16° siecle. Une grande
variété de composition est possible en faisant contraster la suite des arches de ’étage
inférieur avec 1'étage couronnant ’édifice a I’entablement fortement en saillie.

BHYTPEHHHUR JBOP INAJAOLO CTPOLLUN
Apx. HpoHara
Qacansl gpopia odpallleHHEE BO ABOP LPEACTAAAT ¢000il MHOTOAPVCHBIC
rajuiepen, KOTOPHE MePBOHAYANLHO OEIIIH OTKPRITEHIMA,

Hﬂﬂﬂﬁﬂﬂﬂ HOMIIO3NLHUA, KAK HOJIB3A JdYUlle, NOIXOINT R BPKHTEHT}"I)HDﬁ
TPaKTOBHKE Dﬁﬂll’lpl{lﬂ]{ rOpoOaCKHX MECT.

Jafa4a IpUBeCTH HAJIBOPHHIe acankl B COOTBETCTBHE ¢ YINYHBIMU (hacanaMu
3JaHuA ORI NpeKpacHO pa3speuieHa B anmoxy Hranwanckoro Bospommenns.

Haunnasn ¢ 16-ro Bexa, NpMHEIMN MHOTOAPYCHEX rajliepelt oKasay BIMAHUE
Ha KOMNO3ULMIO $AcajoB B CAMHX DPA3JUYHEIX CTPAHAX.

Boaemoro pasHoofpasna B KOMMO3UUMH MOYKHO JOCTUTHYTH ITYTEM BapHA-
UMM KOHTPACTOB MEMAY apKajaMM RHUHiHEero stayka 1 0anoynoil cmcremoif,
BePXHEro aTaja.

24




ARCHITECTURAL DESIGN

25



DESIGN IN CIVIL ARCHITECTURE

PALAZZO GRIMANI, VENICE

A fagade of three screens of superimposed columns. Following Venetian tradition

emphasis 15 given to the three central bays, which are framed between double
~ columns ending the composition. The base storey of the building is the most im-
portant in height, and this is emphasized by the continucus balustrade which has
great decorative value.

The ingenious treatment of the balusters and the intermediate stops should be
noted.

PALAIS GRIMANI, VENISE

Fagade de trois rideaux de colonnes superposés, Selon la tradition vénitienne
Paccent est mis sur les trois baies centrales qu’encadrent des colonnes doubles
terminant I’ensemble. L’étage de base est le plus haut, et ceci est mis en relief par
la balustrade continue, qui offre une grande valeur décorative.

Il faut remarquer le traitement ingénteux des balustres et des espaces intermédiaires.

NAJAIILIO TPUMAHU, BEHELUA

Dacan yrpauteH TpeMAa pAAAMM KOJOHH, PacNoONOMEeHHRIMM OJHN HAax
npyrumu. (Cyefya BeHEeWAHCKON TpaguuuyM, TPH LEHTPAJILHBX NIPOCBETA
BHIABIEHR 0co0eHHO Apko, Oidarcmapsa obpamieHMio MX ABORHRIMH KOJOHHAMH,
KOTOPHE 3aBepuanT KOMOosuumiow. [lokonbHWH ataxk, caMuil 3HAYUTENLHHI
10 BHCOTE, OTMe4YeH AJIMHHOM OamiocTpanoit 60nb1I0T0 JeKOPATHBHOIO 3HAYSHNA.
Ciegyer OTMETUTE OCTPOYMHOE YCTpOKCTBO HAJIACHH M NIePUIBHHX CTOJ0O0B.
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DESIGN IN CIVIL ARCHITECTURE

1. VERONA GATEWAY. BY SAN MICHELI

A composition of monumental character, in which coupled pilasters form the
chief motif,

‘The disposition of the pilasters divides the elevation into three bays of unequal
interest in detail.

2. MUNICIPIO, BRESCIA

A facade of equal divisionings in height. An effective contrast is obtained between
the rectangular fenestration and the arcade below. 'The exaggerated scale of the
upper balustrade can be attributed to the introduction of statuary at two levels.
The treatment of window heads to serve as support to the main entablature, together
with the panel surfaces and enrichments, and continuous pedestal supporting the
windows, are original in their treatment.

1. LA PORTE DE VERONE. PAR SAN MICHELI

Modéle du genre monumental dont les pilastres géminés forment le mouf prin-
cipal.

La disposition des pilastres divise I'élévation en trois baies, dont le détail est d’intérét
inégal.

2. MUNICIPIO DE BRESCIA

Fagade sectionnée réguliérement dans sa hauteur. Le contraste entre la fenestration
verticale et I'arcade inférieure est d’un heureux effet. L’échelle disproportionnée
de la balustrade supérieure est due, sans doute, aux statues placées 2 deux niveaux
différents de la facade. L’introduction de tétes au-dessus des fenétres pour sup-
porter I'entablement principal, les surfaces lambrissées et les ornements, ainsi que
la ligne continue de piédestaux supportant les fenétres, sont d’une exécution originale,

. TOPOICKHE BOPOTA B BEPOHE, Apx. CAH MUKEJIH

RoMmo3uma MOHYMEHTAJBHOTO XapakTepa, B KOTOPOH [JIaBHHM AapXH-
TeKTYPHBIM MOTHBOM HABIAIOTCA crapedHuHe nuasderpol. Pacuaemaa gacan,
NWIACTPH 0OpaMJIAINT TPH 110 pasHOMY OOpPMJIEHHKIX HpOeMa.

11. 3JAHUE MYHHUUUINAJUTETA. LPECHHA

Qacan ¢ OIMHAKOBLIMH BePTHHKAJILHBIMM WIeHeHUAMU WHTepeceH HPPeKT-
HEIM KOHTpPACTOM Memgy MIPpAMOYrOJbLHBEIMHM OKHaMM M HIDKHeH apKagoi.
HepeamepHo Gonbiuoit pasmep BepxHeit Hanocrpaibl 00bAcCHALTCA BBEACHNEM B
KOMIIOBUIMIO CTATYii HA ABYX YpOBHAX Qacana. (UKOHHBIE CAHAPHKH, MCIOIb-
30BAHHEIE AJIA NOJIePA KA IIABHOTO aHTabaeMeHTa, [eKOpaTUBHAIE IIAHO N TpoYle
VKpAaIleHWA, A TAKMe MLOeJecTAJIbLHEIA KOPZOH NMOA OKHAMHM HMHTEPECHHW CcBOel
OPUTHHAJbHOCTHIO.

28
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DESIGN IN CIVIL ARCHITECTURE

VENICE : PALAZZO CORNARO DELLA CA’GRANDE
Jacopo Sansovino, Architect

A design in which the horizontal subdivisioning is strongly marked. The base
and ground floor forms the dominant massing. Of the upper divisions, the top-
most storey is the larger. Both upper divisions have similar arcuated treatments
with coupled attached columns framing the bays.

The value of contrast in surface treatment 1s seen 1n the adjustment of the three
central openings in the ground floor, the opening of the arches being linked to the
tiered windows on either side.

The introduction of consoles and the grouping of the balconies adds minor interest
of light and shade. This elevation is distinguished by the reticent modelling of
the component parts.

VENISE : PALAIS CORNARO DELLA CA’GRANDA

Arch. Jacopo Sansovino

Un projet dans lequel la subdivision horizontale est fortement marquée. La
base et le rez-de-chaussée forment la masse dominante. Dans les divisions supé-
ricures I'étage le plus haut est le plus grand. Ces deux divisions supérieures sont
traitées de la méme maniére avec des arches dont les colonnes doubles et engagées
encadrent les travées.

L.a valeur du contraste dans le traitement de la surface se voit dans ’arrangement
des trois ouvertures centrales du rez-de-chaussée, Pouverture des arches étant
relide aux fenétres qui s’étagent de part et d’autre,

L’introduction de consoles et le groupement des balcons ajoutent un intérétsecondaire
de lumiére et d’ombre. Cette élévation se distingue par le relief modéré des

parties composantes,

HAJAILIO HOPHAPO penna Ra’T'PAHIIE 3 BEHEIINN
Apx. Jmxarono CaHCOBHHO

3AaHNe, B KOTOPOM CMIbLHO BHIpPasKeHBl TOPM30HTAaJdbHHe wieHenua. I1lo-
KOJILHOE OCHOBaHMe M IepBHH aram npecrasidioT codoli npeobiagaromyio
maccy. JVz ppyrmx mnoppaspeneHmit BepXHME 2aTaXk ABAAETCA Haubomee
SHATHTEILHEIM .

Hiasa oboux BepxXHMX HOApasfeseHHMI NPHHATA OJMHAKOBAsd apHKagHas
TPAKTOBKA € MAPHEIMM NPUMKHYTRIMHM KOJOHHAMU, CIYKalIMMHM o0paMiaeHUeM
I IPOEMOB. |

3HavYeHNe KOHTpacra B TPAKTOBHe ¢acajna BUIHO M3 I'APMOHUYHOTO TIPO-
THBOMOCTABJIEHNA TPeX UEHTPAJBHEX APOYHEIX NPOCBETOB NEPBOT0 3TARA OKHAM
no oHouMM CTOpOHAM APOK.

Beeneaue roHCOMEH M CpyHUMpOBKA 0aJIKOHOB CO3[al0T DOMOJIHUTEJbHRIHA
uHTepec aPPeKTHON MIPOl CBETO-TEHH.

KYJBITYPHAA OTHeJKa Aerajeit dacaga OTIUYAeTCA CRePIHAHHOCTBIO.
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DESIGN IN CIVIL ARCHITECTURE

UFFIZZ1 GALLERY, FLORENCE

Cortile treatment with open axis. This design is one of the most successful examples
of elevational treatments evolved during the Italian Renaissance. The purpose
of the design 1s threefold: {a) to provide public offices of the period; {b) to provide a
public picture gallery; (¢) to form a civic embellishment in Florence. The elevations
are planned for internal perspective, namely to form three sides of a court with an
open vista to the river beyond.

Analysis of the side elevations shows the theme to consist of a number of vertical
bays with openings grouped in threes, The horizontal subdivisioning consists of
a loggia to the ground storey, a mezzanine over it, above this the *‘ piano nobile,”
and the topmost storey reserved for the open loggia (now glazed). The
introduction of the mezzanine and its treatment as a bridge ties the side elevation,
and at the same time provides a frame to the arched openings.

FLORENCE : GALERIE UFFIZZI

Modéele de cour carrée sur un axe ouvert. Un des exemples les plus heureux
d’élévation inventés par la Renaissance italienne. L’édifice est congu pour servir
a trois usages : 1° 2 installer les bureaux administratifs de I'époque ; 2 & contenir
un musée de peinture ; 3° a ajouter un ornement civil a la ville de Florence. Les
élévations sont faites pour la perspective intérieure, c’est-a-dire qu’elles forment
les trois cotés d’une cour dont le quatriéme est ouvert et a vue sur le fleuve.
L’analyse de I'élévation des cotés révéle un théme de baies verticales avec des
bréches groupées trois par trois. Le sectionnement horizental consiste en une
loge au rez-de-chaussée surmontée par une mezzanine. Au-dessus, le * piano
nobile 7’ et I’étage supérieur sont réservés a une loge ouverte, aujourd’hui vitrée.
L’addition de la mezzanine servant de pont complete I’élévation et sert a encadrer
les ouvertures arquées.

FAJJIEPEA YOOULIN BO OJOPEHINUH

BryTpesaunii ABOp TPaKTOBAH ¢ OTKPHITOH Ocbi. B TaHHOM ciayvyae MH
nMeeM O/JUH M3 Haubojee, VAAYHLIX NpuMepoB (acamHOl KOMIO3UUNK IMOXH
Uranvanckoro Bospomxaenns.

B MaHHOM MPOEKTe APXMTEKTOP NpecilefoBad TPOSIKYIO lelb:

1. Cosnate nomeiueHne JJIA NPABUTENLCTBEHHBRIX YdpeH/IeHUIA.

2. IocrpouTs KapTHHHYK TAJLIEper.

3. (penaTes UEHHHN BRIAA B COKPOBHIIHHILY 8PXMTEKTYPHRIX KPacoT
ropoaa (Dropennuu.

Apxurextop o0paTMN IVIABHOe BHHMMAHHe Ha I[IePCIeKTHBH BHYTPEHHHUX
dacagoB, 00paMIAIOIKX JBOP ¢ TPeX ero CTOPOH, OCTABJAA YeTBEPTYIO erc
CTOPOHY OTKPRITOR AJIA COXPAHEHUA BUA HA PERY.

FnaBHas apxuTeKkTypHaa Tema, xapaxtepusyiomaa OoxoBee d¢acanml,
BAKMIOYALTCA B PAJE BEPTHKAJIBHEIX NPOEMOB ¢ OTBEPCTHAMM, CIPYIIIMPOBAH-
HEIMU 110 TPH.

Hro macaercAa ropus3oHTAnBHLHX ujJeHeHWil ¢acagoB, TO clelyer OTMETHTE,
YT0 OHM COCTOAT M3 JIOJPKUU NEPBOI'O 3Ta)KA ¢ ME30HMHOM HAjX HE, BHILIe
KOTOPOTO paciiosioxed Genb-atask (piano nobile), n HaKOHeL, BepXHero 3Tamka,
KOTOPHH npefcraBaaeT co0oil HblHE 3ACTERICHHEYIO0, HO NepBOHaYaIbHO OTKPHYIO
JIOMHMIO.

Morup Me30HMHA M MCHNOJNL30BAHME €ro, Kaxk OH B KadecTBe ,MocTa”,
obyieryaer U OMHOBPEMeHHO CBABHIBAET (acajl B eJUHOE IEIoe, CIYHA B TO Ke
camMoe BpeMA paMoii JIA apO4YHEIX I[1POCBETOB.
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DESIGN IN CIVIL ARCHITECTURE

GENOESE PALACE. (SEVENTEENTH CENTURY)

In this elevation the horizontal subdivisionings are dominant, The two main
horizontal divisionings are emphasized by continuous pedestal mouldings, sills,
and a secondary plat-band which creates a frieze supporting the entablature.
The rhythmic repetition of the pediments to the large windows is in sympathy
with the horizontality of the effect. Surface interest is enhanced by the vertical
recessing.

.PALAIS GENOIS. (XVII¢ siécle)

Sur cette élévation c’est le sectionnement horizontal qui domine. Les deux
principales sections horizontales sont mises en relief au moyen d’une ligne continue
de moulures de piédestaux et de seuils ainsi que d’une plate-bande secondaire
formant une frise qui supporte 'entablement. Le rythme obtenu dans le fenétrage
par la répétition des frontons, est en harmonie avec 'aspect horizontal de ’ensemble.
L’intérét de la facade est rehaussé par les canelures verticales.

FEHY3CCKUN JBOPEIL. (XVII-ro Beka)

B npenpcrapiennom ¢acage npeobiagant ropH30HTANBHHEE WieHEHHHA,
M3 KOTOPHX [Ba IIIQBHEIX MOAYEPKHYTH HelpephRIBHRIMH KOPOOHAMM, a TakiKe
IOJOKOHHUKAMM M BTOPWYHLM MOsAcKoM, Omarofapa demy obpaayerea ¢pus,
nopaep:xuBaomuii anradaeMent.

PurMuuHoe HOBTOpeHME CAHAPHKOB HAX GOMBIIMMM OKHAMM HAXOMUTCH B
COOTBETCTBMM ¢ 00muM adpeKTOM rOPUICHTAJLHBIX YWIeHEHWH.

CTeHHAA MOBepXHOCTb oforameHa BePTHRAJbHEIMY BEIEMKaMH,
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DESIGN IN CIVIL ARCHITECTURE

GENOA: THE TOWN HALL ‘Doria Tcrsi,
‘ParLazzo DEL MoNICIPIO!

In this design vanation of texture has been achieved by rusticating the order on the
ground flocor and at the corner of the first floor.

Prominence has been given to the top cornice, which crowns the whole building,
while the cornice over the ground floor order has been reduced to a plat-band, thus
avolding projecting mouldings.

PALAIS MUNICIPAL A GENES

Dans cette composition des effets de modelage ont été obtenus par I'introduction
des ordres 2 bossages au rez-de-chaussée et aux angles du premier étage.

La corniche du premier étage garde toute sa saillie pour former fe couronnement,
tandis que la corniche du rez-de-chaussée est réduite a2 une plate-bande.

3JAHHE TOPOJCRKROIO ¥TIPABJAEHHA, TEHYH
Apx. Hopua Typen

B aT0if KOMIO3HMIMHM BApHAIHM CTeHHOHR MOBEPXHOCTH JOCTHIHYVTH 00.1HIOB-
Kot pVCTAMH MepBOro aTaxka, YRPalieHHOI'G 3.1eMeHTaMl KIaccHuecKoro opepa,
a TalKe PYCTAMM HA VIUIY BTOpOTO 9Taska. DBepxamit KapHH2, YBeNdYHBaOMAHl
Bee 37aHKe, BeIpazkeH ¢ 0c000i cin10fi, TOT1a KAK HapHH3 HA| [IePBRIM 3TaHKeM
npeicrapieH B opme HI0CKOTO Nosica, 9eM HaderawoTes NAIHMANE IpoPHILHEE
HATOMH,
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DESIGN IN CIVIL ARCHITECTURE

PANDOLFINI PALACE, FLORENCE

This composition ranks among the masterpieces of the Italian Renaissance: not
only does 1t recall the refined designs of Peruzzi, but it heralds the facade treatment
brought to maturity by Michael Angelo. This small fagade emphasises the importance
of window grouping in which contrast between two ranges 1s an essential attribute.
The ¢ piano nobile ™’ is expressed by four windows forming a modelled treatment with
panelled surfaces between as a link. In contrast to the windows of the base storey
which have a large field of masonry, the upper storey exhibits subtleties of line
such as the Torus moulding forming a panel frieze below the main cormice and the
plat-band which joins the sub-cornice of each of the windows. The setting back of the
““ piano nobile ” gives great strength to the base storey and at the same time allows
space for the projecting balconies and the classical dressings to the windows.
Another refinement is to be seen in the projecting windows and pedestals which
enrich the base storey. |

FLORENCE : PALAIS PANDOLFINI

Un des chefs-d’ceuvre les plus célebres de la Renaissance italienne. Tout en
rappelant la délicatesse de composition de Peruzzi il annonce un traitement des
facades perfectionné plus tard par Michel-Ange, Cette petite facade exemplifie
I'importance d’un groupement de fenétres dont le contraste entre deux rangées
superposées est un élément essentiel. Le ““piano nobile” est marqué par quatre
fenétres a motifs modelés réunies par des surfaces lambrissées. Par opposition
aux fenétres du rez-de-chaussée ol se voit une grande surface de maconnerie,
’étage supérieur est couvert de dessins complexes tels que le modelage en tore qui
forme frise au-dessous de la corniche principale sur le bord unissant la corniche
secondaire de chacune des fenétres. La disposition en retrait du “pianc nobile ”
renforce le rez-de-chaussée tout en laissant de I’espace pour les balcons en saillie
et pour les décorations classiques des fenétres. Les fenétres et les piédestaux en
saillie qui décorent le rez-de-chaussée sont un raffinement de plus.

NBOPEL MAHAOJbL®UHU, ®JOPEHLMA

JABopery cuuTaeTcas OAHMM M3 NpeKpacHeMIMX O0pPa3LOB MCKYCCTBA
Nranbanckoro Boapompenusa. J[Boper| HanOMBMHAET YTOHYEHHBIE KOMIIOIMIMM
[lepymum, HO, O{HOBpEMEHHO, B HeM MOKHO BUIETH NpefBeCTHHKA (acagHHX
KOMIIOBULMI, OBegeHHRX MAcTepCTBOM MHuKens-AHKEN0 IO 3pesioro coBeplileH-
CTEA.

B arom Heboabiuom ¢acage npexae Bcero OpocaeTcA B Iiasa SHAYEHHE
TPYUINHMPOBKM OKOH. B 3roM OTHOIIEHUH KOHTPACT MEMAY ABYMA pPALaMH
OKOH ABJIAETCA CYIIECTBEHHHIM JOCTOMHCTBOM KOMIIO3HITUM. .

Xaparxrep Genb-aTaxka ONpefedsAeTCA IETHPBMA OKHAMH, YVKpAIIeHHEMU
CKIYBITYPHEMH MOTHBAMU, TOTJa KAK INPOCTEHKN MEMY HHMM 3aloJHeHH
NEKOPATMBHHME paMaMi, KOTOPHE CIYHAT CBA3HBAKIIUMHE KOMIIO3ULUIO
3BeHbAMU. (JKHA UIOKOJBHOTO 3Tayka ¢ OOJABIIMMM IPOCTEHKAMM HPOETON
KaMEHHOH KIaJAKM TPOTHBOMOCTABJIAKTCA OKHAM BepXHEro 3rama ¢ uX
TOHKHMH, JHHEHHHMU, NeKOPATUBHEIMM MOTHBAMHU, KAK, HAIpPUMEp, BAJIHKAMH,
obpasylonmMu @pus M3 JEeKOPATUBHEIX pPaM, PACHONOMEHHHX IOE TJIaBHEIM
RAPHU30M M MDUMHKAKIIAX K II0ACY, COERMHAKIIEMY CAHIPHKHU OKOH.

Benp-arak HecKoONILKO OTHeceH Hasaj, Oaaropaps yemy cO3/1a€TCA BIEYaT-
JeHue OOJBIION KPenmoCTH HOKOJLHOTO BTAMA M BHTAJALIBACTCA NPOCTPAHCTBO
I71A BRIHOCA OKOHMHEIX 0aJKOHOB M OpPHAMEETOBAHHOW B KIACCHYECKOM CTUIIE
CKYJIBNTYpHON 00auiioBru okoH. (negyer TaKie OTMETHUTE POCKONIHEYN addierT
BBIHECE@HHEIX BlIepell OKOH ¥ NBENeCTAl0B RKOKOJLHOI0 3TaKa.
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DESIGN IN CIVIL ARCHITECTURE

THE VILLA LANTE AND THE LAW COURTS, VENICE

1. An example of complex surface treatment in which the order storey is divided
into three bays echoing the opening in the base. The coupled pilasters are spaced
widely enough to allow of the introduction of a niche in the rusticated pier im-
mediately below. The introduction of a rusticated pier to echo the pilasters closes
the composition and gives the angles greater strength.

2. Palladian composition of three storeys with superimposed orders. The intro-
duction of a balustrade hetween the pedestals of the third storey is ingenicus, but has
the fault of exaggerated scale. This unorthodox treatment has its compensation
in the frieze of pediments and elliptical openings between the capitals which create
a novel interest below the main cornice.  The progressive richness 1s due to multi-
plicity of breaks in the balustrade pedestals. The variation of the modelling of the
columnar features which frame the openings, imparts added richness by repetition.

LA VILLA LANTE ET LES NOUVELLES PROCURATIES A VENISE

1. Exemple d’une ornementation complexe dans laquelle P’eétage de 'ordre est
divisé en trois baies qui répeétent 'ouverture de la base. Les pilastres géminés
sont suffisamment espacés pour permettre lintroduction d’une niche dans le
trumeau rustiqué qui se trouve au-dessous. Le trumeau rustiqué qui répéte les
piliers compléte le plan tout en renforgant les angles.

2. Modéle palladien a trois étages a ordres superposés. L’idée de la balustrade
entre les piédestaux est ingénieuse, mais a le défaut d’étre sur une échelle exagérée.
Cette exécution hétérodoxe est compensée par la frise de frontons et de percées
elliptiques entre les chapiteaux, laquelle ajoute un élément nouveau au-dessous
de la corniche principale. La richesse progressive de la construction est due a
une multiplicité de bréches dans les piédestaux de la balustrade. D’autre part,
le modelage varié des motifs de la colonnade qui encadre les ouvertures y ajoute
une certaine richesse par sa répétition.

BUJIJA JJAHTE M 3JAHUE CYJA, BEHEIINA

1. O6pasen dacama co caomuHof TpanToBKOH noBepxHocTH. BepxHuit
ATaK pasjielieH TpeMA INpOéMaMM B COOTBETCTBUH ¢ IPOCBETAMH HHMKHETO
sraxka. (rnapeHHHe MUNACTPH PaceTaBIeHE HACTOJABKO HIMPOKO APYT OT ApYTa,
YTO STO II03BOJIAET BBECTM HMIUY B CTOJ0, PacnoOMeHHLIA HeloCpeICcTBEHHO
nog HUMU. MoTtue cronfa, coOTBETCTBYET MOTUBY ITMJIACTD, 3aBEPLIAET KOM-
NO3ULUI0 M Yenimeaer 9¢derTHOCTE yryioB. (CTONOH OTIENaHEl PYCTaMM.

2. Qacap, B ctimne A”npea [Manmagno, cocToMT U3 TpexX 9TaKel, BRIIOYEH-
HEIX B 00my10 opAepHyo cucremy. BremeHue SamocTpaabl MeKIY NbeAECTAIAMA
TPETLEro 3TaHa — OCTPOYMHO, HO CTPAAaeT HEJOCTATKOM ! YPE3MEPHO OONBIIIM
maciiTaboM. (Croab HeOOHYHAA TPAKTOBKA KOMIIEHCHPYeTCA tf»)pnaum 13 PpOHTOH-
YUKOB M AIIMNCOBMAHLIMK NPOCBETAMN MeERY KAINMTEIAMU, KOTOPEIE MPUAAIOT
ocobril MHTepec Toil wacTn dacaga, KOTOpaAd HAXOMHUTCHA HEMOCPEACTBEHHO MO
IJIaBHHM KapEu3oM. MHorouncieHssle nepedou, cO3gaBaeMule PAAOM Mbefe-
craaos 6amocTpaanl M Goraras BapbALMA JeTasleil KOMOHH, PpacloOKEeHHLIX II0
f0KaM NMPOCBETOB, MPOrPECCHBHO VBEMIYMBAET BIEYATIeHHe POCKOIIHN dacagHON
TPAKTOBKH.
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DESIGCGN IN CIVIL ARCHITECTURE

PALAZZQ LINOTTO

Portion of repetitive elevation with sub-elements of large scale expressing
simplicity and vigorous handling.

The floors are marked externally by continuous bands. The austerity of the
rusticated masonry contrasting with the brick surface between the upper tiers of
windows imparts a quality of varying surface enhanced by colour.

PALAIS LINOTTO

Portion d’élévation répétée avec des sous-éléments de vaste échelle exprimant
une simphicité hardie traitée avec vigueur.

Les étages sont marqués a extérieur par des bandes continues. L’austérité de
la magonnerie rustique contrastant avec la surface de brique entre les étagements
supérieurs des fenétres, confére une qualité de surface variée rehaussée par la couleur,

MAJANILO JUHOTTO

IlopTopaomuiica ¢parmeHT Pacana 3JIeMEHTH KOTOPOro, BeCbMa 3HauUTelb-
HEle 110 CBOMM pasMepaM, CBHUAETEILCTBYIOT O MPOCTOTE M CMEJOCTM 3aMEICIA

M OTINYAITCA PelINTENIbHOCTRIO UCITOJIHEHNA.
OTaKM OTMEYEHR ¢ HAPYKHON CTOPOHH HeIPEpHBHHIMH IIOACAMU,
(Crporasd xKaMeHHaA KAAAKA PYyCTAMH, CIYKA KOHTPACTOM [JIA KUPIKYHON

KIQJKH TPOCTEHKOB MeX[y OKHAaMM BepPXHHX APYCOB, BHOCHT pasHooOpasue

B CTEHHYI0 MOBEPXHOCTB, KAK B OTHOLUIEHHM MAaTepHaJa, TAK H B KPACOYHOM

OTHOLOIEHHUH.
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DESIGCN IN CIVIL ARCHITECTURE

PALACE QF CHARLES V, GRANADA
From the standpoint of classical composition this elevation is highly orniginal.

The superimposition of coupled orders gives pylonic value to the mass. At the same
time the unequal distribution of the fenestration and surrounds introduces a play
of surface further emphasized by sculptured medallions. The richness of the
mouldings of the pedestals supporting the columns is to be commended.

GRENADE: PALAIS DE CHARLES QUINT

Du point de vue de la composition classique, cette élévation est hautement originale.

La superposition d’ordres accouplés donne 4 la masse une valeur pylonique. En
méme temps la distribution incgale du fenétrage et de ce qui I'entoure, mtroduit
un jeu de surface que renforce des médaillons sculptés. La richesse des moulures
des piédestaux qui supportent les colonnes est a recommander.

IBOPEL KAPJIA NATOrQ B TPEHAIE

C ToYKM BpeHMA KJIACCHMUYEeCKMX KOHIEMIMA 3T0T dacaj oTiiHyaeTca 00ab1moh
OPUTrMHANBHOCTBIO.  PacmosiomeHne NapHHX KOJOHH OJAHMX HAA APYIHMH
NpuUadeT BCell Macce IMTHIOHHHIH XapaKTep, B TO BpeMA KaK HepaBHOMeEpHOe
pacrmpefeieHHe OKOH, HX o0pamMiieHne U CRYJIBNTYPHEE MeIadbOHH OKHBJIAHOT
MOBEPXHOCThL ¢TeHH. (Jcoloe BHIMaHMe ofpainaer Ha cedsT POCKOLIHAA OFJeAKa
[IbeJECTANIOB KQJIOHH.
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DESIGN IN CIVIL ARCHITECTURE

CASA LONGA (SPAIN)

This Spanish design recalls the influence of the Florentine palaces. The difference
is to be seen in the treatment of the fenestration: horizontally the design consists of
two almost equal parts. The treatment of the mezzanine windows forming a
continuous range contrasts with the semi-loggia effect of the topmost storey. The
modelling of the comice is.in keeping with the rich character of the facade.

CASA LONGA (ESPAGNE)

Ce style espagnol rappelle I'influence des palais florentins. Une seule différence
apparait, dans le mode de fenétrage qui se divise en deux parties a peu prés égales
sur le plan horizontal. Le traitement de la mezzanine, suivant une ligne -
terrompue, forme contraste avec I'aspect de demi-loge de I’étage supérieur. Dans
le modelé de la corniche on retrouve la méme magnificence que dans la fagade.

KA3A JIOHTI'A, UCIIAHHUH

[lpumep Hcnauckolt apxurextypH €O CjlefaMM BIMAHHMA ApXHTEKTYPH
({dunopentniicknx neopuos. Pasnuuune HabiiogaercA B THIIE OKOH M B HX pacHoio-
#eHnu. @Dacag COCTOMT M3 JBYX, IOYTH PaBHHX, FOPU30HTAILHHX IOJOBHH.
(OKHA ME30HHWHA, pacnosioHeHHNEe CIJONHHM pPHAJIOM, BHABIAKT, NOYTEM
KOHTpacTa, apdeKrT nony-aoM:xuit BepXxHero ataska. boraraa ¢opma xaprusa
HaXOQHTCA B COOTBETCTBMHU ¢ POCKOIIHHM XapaktepoM dacaja.
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DESIGN IN CIVIL ARCHITECTURE

FACADE OF THE LOUVRE BY PERRAULT

This outstanding example of the grand manner 1s distinguished by the introduction
of coupled columns standing on a bold, yet simple base. The fenestration is
subordinate to the treatment of medallions which form a frieze below the main
entablature.

The adoption of arched openings at three points of the fagade, namely the ends and
the centre, afforded interest where desirable.

FACADE DU LOUVRE PAR PERRAULT

Un exemple parfait du grand style qui se distingue par les colonnes géminées
s’¢levant d’une base au dessin hardi mais simple. La fenestration continue le
traitement en meédaillons formant une frise sous Pentablement principal.
L’introduction par trois fois d’ouvertures arquées, aux extrémités et au centre de
la facade, en rehausse 'intérét ou 1l le faut,

DOACAJ JYBPA. Apx. IIEPPO

Brjaroumuiica npuMep UMIO3aHTHOM apXureKTYpH. OMIMYNTeIbHOI YepToif
ABJIHETCA BBeJIeHNE B KOMIO3MIMIO TIAPHHIX KOJIOHH, YCTAHOBJSHHHX Ha CMeJO
H IPOCTO AAJYMAHHOM HOKRoJge. PacrnonomeHne OKOH HAXOTUTCH B 3ABMCHMOCTH
OT MeJanbLoHOB, oOpasylomux ¢pus mog riaaBHAIM aHTAOJIEMEHTOM 3TAHMA.
ApouHHe NmpocBeTH B TpeX NYHKTax dacapga, Mo KOHIAM €re H 10 cepeguHe,
AKLEHTHPYIOT BHUMAaHIE TaM, I'Jle 9T0 ABJAETCH HENATeIbHEIM.
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DESIGN IN CIVIIL ARCHITECTURE

PETIT TRIANON

Successful adaptation of a semi-loggia to form the central feature of a small mansion
in a royal park. The architectural framing of the windows enhances the richness
of the loggia.

The horizontal bias given by balustrades and terraces produces an effect of tran-
quillity in keeping with the formal treatment of the gardens. The voluptuous
character of the mouldings reflects the luxury of the age.

LE PETIT TRIANON

Adaptation réussic d’une demi-loggia, qui forme ainsi 1'élément central d’un petit
chiteau dans un parc royal. L’encadrement architectural des fenétres rehausse
la richesse de la loggia.

Les balustrades et les terrasses ajoutent a I’horizontalité et produisent un effet de
tranquille paix en accord avec le traitement des jardins, tirés au cordeau. Le
caractére voluptueux des moulures réflete le luxe de I'époque.

MAJIBIN TPUAHOH

YaauHo MCNMOJNB30BAHHHN NPHHIUI IMOJY-JTOTHIM 00pasyeT LeHTpPaJbHHIL
MOTHMB MAaJIeHPKOr0 0CO0DHAKA B KOPOIEBCKOM NAapKe. APXUTEeKTYPHHEE
oOpamiieHNA OKOH YCRIIMBAIOT BmedaTaexHue OorarcTea Jog:xuu. LopusoHTaNs-
Hue adpderTn OaslocTpal M Teppac BRIFHBAIT TYBCTBO IIOKOA U TAPMOHMPYIOT
¢ TUIAHOMEPHEIM pAaclojo:keHneM caJoB. JsHeKeHHO-N3NICKAaHHHIT XapawTep
APXUTERTYPHHX AeTajel oTpaXKaeT POCKOINL SHOXH.
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DESIGN IN CIVIL ARCHITECTURE

NANCY

(A) Example of classic grandeur 1n which two storeys of almost equal height are
contrasted by the semi-loggia treatment of the ground storey. The play of curvature

in the heads of the windows provides elegant diversity.
(B) Elevation showing equal horizontal divisioning with variety of fenestration
without loss of balance.

The introduction of pylons in the form of coupled columns supporting statuary
enhances the richness of the pedimented pavihion feature which becomes a focal

point in the composition.

NANCY

(A) Bel exemple de grandeur classique. Deux étages de hauteur presque identique,
contrastent cependant grace a l'utilisation au rez-de-chaussée de la demi-loggia.
Les arcs des fenétres, grace au jeu de leur courbure, fournissent une élégante diversité,

(B) Cette élévation montre qu'une division uniforme dans le sens de I'horizontal
peut se combiner 3 un fenétrage varié sans que ’équilibre de I’ensemble en soufire.

L’introduction de pylones sous la forme de colonnes accouplées soutenant les statues,
rehausse la richesse du pavillon i fronton qui devient le point focal de la composition.

HAHCH

(A) O6pasen wimaccudeckoro semmausa. J[lBa sTajka, IOYTH PpPaBHHE MO
BHICOTE, MPOTHBOMOCTABIAIOTCA ADPYT APYry, Ouaarogapsa TPAKTOBKM MEpPBOTO
sTaska, B HopMe MoAy-IOMKAN. JIeraHTHEE WM3rMOH BEPXYINEK OKOH CO3JA0T
NpUATHOE pasncodpasue.

(B} Pacag pasgesneHn Ha paBHEE TOPH3OHTANBHEIE YACTH, OJHAKO, PAasHO-
obpasme OKOHHOM KOMHOSMIMM HUCKOIOBKO HE Hapymaer olmedl rapMoHMH.
Beegenne mmmoxos, B $opMe CABOSHHRIX KOJIOHH, NOHAEPHUBAIONMX CTATYH
YCHAMBART BIEUATIIEHMe 0OCaTCTBA IIABMILOHA YBeHUEHHOTO (PPOHTOHOM, KOTO-
phlif, Takum oOpasgom, cTaHOBUTCA QOKYCOM KOMITO3HMIMH,
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DESIGN [N CIVIL ARCHITECTURE

MUNICIPAL BUILDINGS, NANCY

These two elevations aim at achieving civic display, typical of the Louis XVth
period. The sculptured features have been considered as integral portions of the
surface treatment of the silhouette of the masses and subordinate elements. The
repetition of the arched openings to the ground and first floor storeys increases
unity of effect although the surface treatment is varied.

NANCY: BATIMENTS MUNICIPAUX

Ces deux élévations s’efforcent d’atteindre a4 un art civique; elles illustrent bien la
période Louis XV. Du traitement de surface de la silhouette des masses et des
éléments subordonnés, les sculptures sont parties intégrales. La répétition des
ouvertures en arc du rez-de-chaussée et du 1** étage accroit 'effet d’umté, malgré
la variété du traitement de la surface.

MYHUIIUTAJLHBIE 3JIAHUA, HAHCU

Oba ¢dacaga ABIAKNTCA TUNUYHEIME NpHMepaMiu OOLIECTBEHHHIX 3[aHWil
anoxu Jliogosuka XV. CHKYJIBUTYPHEE JJIEMEHTH COTABIAIOT HEOTHEMIIEMYIO
4acTh KOMIMO3UIMK, oforalas cCHNyaT 3gaHusA 1 getadeit. OawAakoBEEe apOYHEIe
NPOCBETH [EepBOI0 M BTOpPOTo drakell crnocolGeTBYIOT BHEYATIEHUIO LENBHOCTH,
HECMOTPA Ha PasHOCOPASHYH TPAKTOBKY CTEHHOH NOBEPXHOCTH.
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DESIGN IN CIVIL ARCHITECTURE

HOTEL DE SALM, PARIS

{A} Composition in which the fenestration is subordinate to the sculptural treat-
ment of the wall surface. The niche, enriched with columns supporting pediment,
forms the focal peint. |

(B) Screen where the repetitive rhythm of the columns, with narrow imntercolumnia-
tion, 13 contrasted by the arched central opening, springing from a common
entablature. The columnar theme is echoed within the opening of the arch. This
treatment is satisfactory because it admits of a wider central opening without
loss of rhythm.

PARIS : HOTEL DE SALM

(A) Dans ce modéle la fenestration se trouve subordonnée au traitement sculptural
de la surface murale. La niche, ornée de colonnes servant de support au fronton,
forme le point focal de la construction.

(B} Paravent a colonnes en enfilade. L’entre-colonnement étroit forme contraste
avec 'ouverture arquée du centre qui sort du méme entablement. Le théme des
colonnes se retrouve dans 'ouverture de ’arche. L’exécution est heureuse en ce
qu’elle permet une ouverture centrale plus large sans causer d’interruption dans
le rythme,

TIBOPEIl CAJIbM, TIAPIE

(A) acap,B ROTOPOM OKHA PACIIQIOMKEHE] B BABUCHMOCTH OT CKYIBIITY PHEX
VKpalleHWil cTeHHOH mnmopepxHocT. DOKYCOM B 3M1aHMU ABJACTCA HMIIA C
KOJICHHAMY, TIONIEPRHUBAMUMI QPOHTOH.

(B) Orpana, B KOTOpO#t HOBTOPAILIUIACA PHTM KOJOHH ¢ Y3KMM¥ IpO-
MERYTHAMHE My HMMH NPOTHBOIOCTaBIAeTCA IEHTpadbHOI apke, OMIpaw-
welca pa obmumit anrabinemenT. MOTHB KOJIOMH MOBTOPAETCHA B NPOCBETE apKH
HO3BONAA STMM CAMEIM COXPAHUTH 0oiee HMIMPOKMIA NIPOJeT HEeHTpatbHOI apku
Oes Hapymenua obuwiero puT™Ma KOJIOHH.
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DESIGN IXN CIVIL ARCHITECTURE

BOURSE, BORDEAUX

Facade of civic character of five bays, of which the three central openings form
the main feature, being crowned by a sculptured pediment and lantern terminating
the hipped roof. The chief sub-interest of the design is the arched opening of the
centre of the first floor with the clock and supporting figures. This arched opening
is related to the arched openings of the rusticated base storey.

BORDEAUX: BOURSE

Facade de monument civique a cing baies dont les trois centrales forment le motif
principal. Elles sont surmontées d’un fronton sculpté et d’une lanterne formant
le sommet du toit en aréte. Parmi les détails secondaires, le plus intéressant est
I’ouverture arquée au centre du premier étage avec son horloge et les statues qui

la soutiennent. L’arche de ce portail rappelle celles de la partie rustiquée a la
base de 1’édifice.

BUPKA B BOPIO

(acan Bhpantaer ofmecrBenHOe Hasmauenwe afammA. HMa naTn npoemos
dacaga TpH meHTPANBHHX O0BeAUHEHHN CKYJABNTYPHEIM PPOHTOHOM; BAaJIHLMOBAA
Kphwima 3apepmaercia orapem. (Cpenu BTOPOCTENEHHHIX MOTMBOB KOMIIO3HITHN
oco0Hif MHTEpec Npe;acTaBider OodbiiaAa OEeHTPAJIBHAA apka BTOPOr0 3TamKa
¢ 9acaMu M TIOAfep;KMBAKINMMM HX (mrrypamm. OTa apKa HAaXOJUTCA B
COOTBETCTBMM ¢ APKAIREIMU ITPOCBETAMY WOKOJBHOIO BTaMa, OOJMIIOBAHHOTO
pycTaMu.
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DESIGN IN CIVIL ARCHITECTURE

ELEVATION BY JACQUES ANGE GABRIEL. PLACE DE LA
CONCORDE, PARIS |

Colonnaded fagade terminated by pavilions in which the order reappears in sequence.
The proportion of the order storey to the arcaded base storey is in the ratio of
3 parts to 2.

The rusticated ground storey assumes first importance in contrast to the delicate
treatment over. The treatment of the fenestration with rich surrounds is uniform
throughout, thereby enhancing the grandeur. The appendages which support
the pedimented pavilions are enriched by trophies and medallions of traditional
character. No example of the French Renaissance demonstrates greater study of
sub-features such as the aprons and festoons. The masterly handling of the door-
ways with their consoles attains to perfection. The balustrade between the
Corinthian columns, repeated above the main cornice, imparts scale at two
salient points, stressing the importance of horizontal enrichment.

ELEVATION PAR JACQUES ANGE GABRIEL. PARIS: PLACE DE LA
CONCORDE

Facade a colonnes terminée par des pavillons ol l'ordre se répéte a intervalles
réguliers, L’étage de I'ordre correspond a celui du rez-de-chaussée en arcades
dans la proportion de g & 2.

La surface rustiquée du rez-de-chaussée prend une grande importance par contraste
avec le traitement délicat des étages supérieurs. La riche bordure qui entoure les
fenétres est la méme partout, ce qui ajoute a I'impression de grandeur. Les supports
des pavillons a frontons sont décorés de trophées et de médaillons de forme tradition-
nelle. Cl’est le plus bel exemple d’une étude de détails tels qu’appuis et festons
dans toute I’architecture de la Renaissance francgaise. L’exécution magistrale
des portails a consoles touche a la perfection. La balustrade qui unit les colonnes
corinthiennes, répétée au-dessus de la corniche principale, donne a4 Pensemble
[’échelle conventionnelle en deux points principaux, ce qui souligne I'importance
de I’ornementation horizontale.

GACAL. Apx. HAHK AH¥H T'ABPNaJIb.
[TJIOINA AL COTJIACUA, ITAPUM

(acap, yrpallieH KOJOHHAOMN 1 PIIaHRUPYIOIUMHI NABHILOHAMH, B KOTOPHEIX
COXPaHeH TOT ke OpAepHHIt cTiwiab. IlponmopumonansHoe oTHOMIEARE 0pzepHOR
4acTH K I{OKOJILHOMY 3Tamy, YHPAUIEHHOMY apKajxoi, BupamaeTcA Apodnio 3/2.
O6annoBKa MEpBOro 3TasKa pycraMu crnocobcTByer aQpeKTHOCTH KOHTACTa
ME;KAY HUM W BepXHell 4acTblo 3[aHUA ¢ ee Dosiee YTOHYeHHOM oTieakoit. Bee
OKHA HMMeloIl OgMHAKOBHE POCKOLIHHE o0paMneHus, 4o copeicTeyer odL1lIMY
BIeYaTJICHHI0 Beaukosgennsa.  HoHNeBHe NpUCTPOiiKM, NpelcTaBJaAHNe
c000if yBeHYAHHHE (POHTOHAMHA NMABUINBOHH, YKPAMIEHH MOTHBAMU TpodeeB N
MeaJIbOHAMM B TPAIHMIUKH 3MOXMH.

Her ppyroro mnpumepa B apxnrexktype @Opannyackoro Penaccance,
KOTODHE o0HapyxuBan OH Oomee mnpopymaHHyo paspaboTry neranelf, ded
aToT. law, Hanpumep, oOpaljaer Ha ceba ocoboe BHMMAaHHE OTHAEJIKA Nbege:
CTANbHRIX TIEPEJHMKOB [IOX OKHAMM ¥ (PeCTOHHEX YHpameHuil. ADXHTEKTypHAH
BLIPA3HUTEIbHOCTE ABEPEH ¢ UX KOHCOJIAMHU TOCTUIAeT COBepIIeHcTRA. banocTpana
MeR1Y KOpHHOCKMMY KOJOHHAaMM, MOBTOPEHHAA HAX IVIABHHEIM KapHU30M, APKO
BHPQKAET B IBYX BUAHHX MECTAX KOMIO3NIHY IPMHATHH KaHOH DpOMOpPIHNI
M, OJJHOBPEMEHHO, NONYEPKUBAET BAKHOCTh TOPUIOHTAJILHHX JeKOPATHBHEX
MOTHROB.
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DESIGN IN CIVIL ARCHITECTURE

THE BOURSE, LA ROCHELLE

Elevation showing contrast of arched openings and rectangular windows, having
sub-interest of recessed surfaces and architraves.

The simplicity of the design is enhanced by the bold detail of the masonry.

LA ROCHELLE : LA BOURSE

Elévation qui contraste des ouvertures cintrées et des fenétres rectangulaires. 1l ne
faut pas oublicr I’intérét que présentent aussi les surfaces en retrait et les architraves.

La simplicité du plan est rehaussée par les détails hardis de la magonnerie,

BUPKA, JIA-POLIEJD

Qacan, B KOTOPOM NONYINMPKYIBHEIE OKHA NPOTHBONOCTABIAIOTCH IIPAMO-
yroabHuM. HTepecHH OKOHNEE BHEeMKH H apxuTpasdl. [[pocTora KOMDo3moum
NOASEPKIBASTCA CMeN0il TPAKTOBKON KaMeHHON 061HI0OBEKM,
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DESIGN IN CIVIL ARCHITECTURE

HOTEL DES MONNAIES

Astylar treatment of three parts, the centre being dominant, distinguished by the
arcuations of the base, the sequential pediments of the first floor and the sculpture
in the tympanum of the crowning pediment.

HOTEL DES MONNAIES

Elevation astyle, en trois parties. Le centre domine, se distinguant par les courbures
en arc de la base, la succession de frontons au premier étage, et la sculpture dans
le tympan du fronton,

MOHETHBIN IBOP

Coopy:xeune n3 Tpex KopmycoB 6Oe3 KonoHH M muascTp. B dacage
OEHTPAJLHOI'0 KOPIYCa CclegyeT OTMETHUTh 4POYHYI0 TPAKTOBKY LIOKOJIBHOTO
aTaxta, pAA  PPOHTOHYMKOB BTOPOT0 BraMa M CKYJILOTYPY YKPALIAKOINYIO
FTUMIAH BeH4aomeroe QpoHTOHA.

PANTHEMONT CHAPEL

Frontispiece in which the subordinate mterest follows a pyramidal grouping directing
the eye of the spectator to the sculpture within the pediment. This design presents
the Palladian motif in a novel way. The introduction of the sub-cornice at the
springing of the arch does not reduce the height of the upper storey. The voids
are Jarger than the solids without apparent loss of surface.

CHAPELLE DE PANTHEMONT

Frontispice dont le détail secondaire consiste en un groupe pyramidal qui attire
Pattention sur le fronton sculpté. Ce modéle est une variation nouvelle sur le
théme palladien. L’introduction d’une corniche secondaire a la naissance de
I’arche n’enléve rien a la hauteur de P'étage supérieur. Bien que les bréches solent
plus larges que les parties solides, on n’a pas I'illusion d’une diminution de surface.

HACOBHA IIAH®EMOHA

Onuoll M3 MHTEepecHHX CTOPOH 3TOre ¢acaga ABIAETCA MHPAMHAAILHAA
rpyNIMPOBKA, HAMPABJAMIOIIAA B30p 3PUTENA K CKYJLNTYpe, HAXOAALEHCA B
TuMIIaRe QpoHToHa. Homnosuuua npegcraBnser cruas Axnpea llannaguo B
HOBOM BHJe. BBefeHMe BCNOMOraresIbHOrC KapHisa NpH apOYHBIX NATAX He
COKRp3LlaeT BOBCE BRICOTH BepXHero atayka. Ilpoceern B creHe dacama bonee
3HAYMTEJHHEX PAasMepOB 4YeM MNPOCTEeHKH, OJHAKO TARAA IIOTEPA CTeHHOH
IIOBEPXHOCTH He BpeAuT 00LIEMY BHEdaTIeHMIO.
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DESIGN IN CIVIL ARCHITECTURE

DETAILS OF DOOR FROM THE PANTHEMONT CHAPEL (top)
AND FROM THE HOTEL DE BOISSAC (bottom)

The top example shows a treatment special to French architecture where recessed
panels receive the projecting mouldings.

The example at the bottom shows the Palladian motif as adapted in France by

having a large arched opening in the centre with supporting trabeated openings
framed by columns.

DETAIL DE LA PORTE DE LA CHAPELLE DE PANTHEMONT {(haut)
ET DE LA PORTE DE L’HOTEL DE BOISSAC (bas)

Deux exemples de portes a la frangaise, celui du haut ayant des cadres en retrait
recevant les moulures et celul du bas illustrant 1’adaptation d’un théme palladien.

Beepxy: JETAJL NBEPU YACOBHU, HTAH®EMOH

TpakToBKa JBepelf-xaparkTepHas i QpaHIy3cKoll apXuTeKTypH: yrayb-
JIeHHEIe MMaHenn OHAWMIIEHE! BHICTYMAKMEMHI (elleHKaMH.

Bmusy: IETAJIb BXOA, OCOBHAK TIE DYACCAK

Morus Anpgpea Ilanaagmo Bo Qpanmy3ckoit MmaHepe, T. €. ¢ LEHTPANLHOMN
APKOI K NpAMOYPONBHEIMM [BEePHHIME IIpOCBeTaMH, 0OpaMIeHHEIMI KOIOHHAMH,
no Gokam.
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DESIGN IN CIVIL ARCHITECTURE

HOTEL RUE DE L’UNIVERSITE, PARIS

Frontispiece having three subdivisionings both vertically and horizontally.

The central feature, designed as a pavilion, has a semi-circular portico which assures
the distinction of a focal point. The decorative interest is to be found in the circular
headed windows with sculptured tympana.

HOTEL RUE DE L’UNIVERSITE, PARIS

Frontispice 4 trois sectionnements sur les plans horizontal et vertical.

La partie centrale, en forme de pavillon, a un portique en demi-cercle qui assure la
place du point focal. L’intérét de I'ornementation se trouve dans les fenétres dont
le haut est circulaire et encadre des tympans sculptés.

POCTUHHULIA, VHUBEPCUTETCRAA VJUIIA, TTAPUK

(Paca paculieHeH HA TPH BEPTHMRAJLHHE M TPH TOPH3OHTAJBHBIE YacTH.
[lenTpanbHasg 4acTh CIpPOEKTHPOBAHA B (GOpMEe NABHIBOHA ¢ NOJYKPYIVIEIM
IOPTHKOM, KOTOPHLl ABJACTCH (E{}H}YEDM KoMnoauuue. Ocobuit gexopaTMBHHH
HHTEpeC NPEJCTABJIAT OKHA ¢ [OOJVEPYIMIIHIMM THMIaHAMM, YHpallleHHRMU
CHYIIBIITY PHEIMM MOTHUBAMH.

HOTEL FAUBOQURG POISSONNIERE, PARIS

A superb astylar treatment which 1s both decorative and reticent. The adoption
of pedimented and rectangular window openings for the two stages 1s contrasted
by the austerity of the mezzanine.

The subtlety of the design 15 shown by the importance given to the two upper
storeys, an effect accentuated by the floriated frieze.

HOTEL FAUBQURG POISSONNIERE, PARIS

Admirable exécution astyle a la fois ornementale et sobre, L’addition de baise
rectangulaires & frontons forme contraste avec 'austérité de la mezzanine.
L’importance accordée aux deux étages supérieurs illustre la complexité de la
disposition, encore accentuée par la frise a fioritures.

TOCTUHHULIA, YVIULA ®OBYP IIYACCOHBLEP, TAPUK

Dacag ABIAETCA NPEeKpPacHKM 00pas3uHKOM ACTHIAPHON APXMTEKTYPH, T. €.
0e3 KOMOHH U MAAACTP, OTIUYAIOIMMCH CAEPHAHHOCTBIC U JAeKOPATMBHOCTBLIO.
aamectso AByX pPAR0B IPAMOYIOJbHEIX M YKpAUIeHHHX (POHTOHYRKAMH
OKOH TPOTHBOMOCTABIACTCA CTPOrOCTH Me30HMHA. TOHKOCTL apXUTEKTYPHOro
3aMBICJIA BUAHA B 3HAUKUTENILHEIX pasMepax, IBYX BePXHHMX 3Taxeil; 9T0T adQerT
yeuausaerca hpusom, o6pa3oBaHHBIM U3 MOTHBOR OPHAMEHTAJbHON §IIOpH.
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DESIGN IN CIVIL ARCHITECTURE

PALAIS DE JUSTICE, PARIS

Three part classical composition. Importance is given to the central portion by
three-quarter columns and console treatment to the attic forming frieze. The
appendages are distinguished by the vertical subdivisioning adjusted to avoid
competition with the order of the central feature. The sympathetic treatment of
the varying fenestration adds to the interest of the surfaces.

PALAIS DE JUSTICE, PARIS

Composition classique en trois parties. L’importance est donnée a la portion
centrale par des colonnes engagées au quart et le traitement en console de 'attique
formant frise, Les alles latérales se distinguent par la subdivision verticale congue
pour éviter rivalité avec l'ordre du corps central. Le traitement du fenétrage
varié ajoute i I'intérét des surfaces.

3IAHUE CYIA, TIAPMIK

Hiaccuyeckaa KOMIO3MIMA, COCTOAHIAA M3 TPexX COCTaBHHX dYacTei.
{enTpanbHOMy ROpIYCY HNpHAaHa 0cofadA 3HAYNTEILHOCTH BBEICHHEM TpexXder-
BEPTHHIX KOJOHH W YKPAamIeHMeM BEePXHEro aTaxa KOHCOJAMH, obpasymoiumn
Ppus.

BoOROBEHIE KPHUIBA OTIMYAIOTCA BEPTUHAJBHHMH IIOAPA3KEJeHHAMM, PacuM-
TAHHEIMI TaK, YTOOH HW B 9eM He yMaunTh 3¢peKTHOCTH OONBILOTO OpHepa
neETpabHOU vacTn. Brjep:kaumunoe pasaoofpasue OKOH U MX pPaciiQIOKeHHe

upupaer Goasmuit nHTepec dacagy.
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DESIGN IXN CIVIL ARCHITECTURE

NATIONAL LIBRARY, PARIS, AND COLLEGE OF PHYSICIANS,
BORDEAUX

Two examples of academic architecture, showing superb proportions and meticulous
ireatment of masonry.,

These designs not only epitomize the character of French classic architecture but
express the personality of the cultured designer. Attention should be given to the
skilful treatment of entrances and the harmony attained in the assembling of dis-
similar elements.

PARIS—BIBLIOTHEQUE NATIONALE. BORDEAUX-—-ECOLE DE
MEDECINE

Deux exemples d’érudition académigue en architecture: 1s montrent un sens
admirable des proportions et un méticuleux traitement de la macgonnerie.

Ces constructions, non seulement résument le caractére de Parchitecture classique
francaise, mais expriment la personnalité méme d’un architecte cultivé. 1l faut
remarquer ’habile traitement des entrées et ’harmonte atteinte dans la réunion
d’éléments dissemblables.

HAIIMOHAJBHAAH BUBJIUOTERA, ITAPUIKR

i1
MEAVNINHCKUA MHCTUTYT B BOPIO

HBa npuMepa akajgeMH4ecKOl apXMTEKTYPH, NJEMOHCTPHPYIOILMX NpeKpac-
Hhe NPCHOPIMKM 3AaHUii U TIIATEIBFHO MCNOMIHEHHYI0 KAMEHHYI0 KIAARY. OTH
KOMIIO3MIUN He TOJBKO NPeCTaBIAIT INIABHYI0 CYIIHOCTh XapakTepa QpaHIys-
CKOl KIIacCHYeCKON apXUTEKTYPH, HO TaK}Ke BHIPAMKAIOT IMTYOO0KO KYJIBTYPHYIO
JHIHOCTL caMoro apxurerropa. (Glegyer OTMETHTH MACTEPCKYH TPAKTOBKY
BXOJ[0B ¥ yYMeHMUEe, ¢ KOTOPHM TpUBEJeHH K IapMOHUM PA3HOBHU/IHEIE DJIEMEHTH.
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DESIGN IN CIVIL ARCHITECTURE

WEST PORTICO—ST. PAUL’S, LONDON

Superimposition of similar pilaster orders with subtle treatment of cornices to create
buttress effect to the base of the campanile. The window within a recessed arch 1s
designed to increase the impression of monumental scale, and to provide a contrast
with the pedimented window over. This is an outstanding example of the Baroque
manner in England.

S5T. PAUL’S, LONDRES : PORTIQUE OUEST

Superposition d’ordres de piliers semblables, avec un subtil traitement des corniches
afin de créer i la base du campanile un effet de contrefort. La fenétre a 'intérieur
d’'une arche en retrait, est 14 pour accroitre I'impression de monumental et pour
fournir un contraste 4 la fenétre du tympan au-dessus. Ce portique est un remar-
quable exemple du style baroque en Angleterre.

SATIAJHBIN TIOPTHUK, COBOP CB. ITABJIA, JJOHAOH

JAByXbApPYCHAA KOMIO3UIMA ONHOPONHHIX muusAcTp obpasyer, Kax Ou
CHCTEMY YCTO€B, MOAAEP:KUBAIOIINX KAaMOAaHWIY; aToMy sdderty cnmocoberryer
TAKAE MCKYCCHAR TPAKTOBKA KapHU30B. OkHo moa yrayOieHHOH apkoit,
VBEJINYMBAaeT BlIeYaTIeHHe MOHYMEHTAIbHOCTA U BHIOJHO IPOTUBOIOCTABIAAETCA
PACIIONOKEHHOMY BHIlIe OKHY, YRPALICHHOMY (JPOHTOHYUKOM. JAaHUE ABIsAeTcA
3aMeYaTeJILHEIM TPUMEPOM apXHTeKTYPHOTO CTHIA 0apOKKO B AHIIMH,
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DESIGN TN CIVIL ARCHITECTURE

GREENWICH HOSPITAL

Stepped composition leading to a dome; the various horizontal subdivisionings,
strongly defined, yet graduated in scale, are of sympathetic character and aid the
unifying quality, '

L’HOPITAL A GREENWICH

Ensemble disposé en échelons, qui aboutit 2 un déme. Les divisions horizontales
variées donnent de ['unité; car chaque division est fortement définie, mais il y a une
gradation habile de 'une a I'autre.

'OCOUTANBL B TPUHBUYE

Homnoanuus N3 [HPAMMAAJIBHEIX YCTYVIIOE 3aBepIIAETCA KYIOJIOM.
FopizoHTaJbHHE YWIEHEHWs BHABJIEHH ¢ 0onpluoit cHIOM U NOCTENeHHO
VMEHBLUIAITCA B pasmepax. OHU IPOM3BONAT NPHATHOE BHEYATIIEEHE U MMEIOT
oObeMHAIIICe 3HaUYCHHE,
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DESIGN IN CIVIL ARCHITECTURE

GREENWICH HOSPITAL
Top.—Dual composition with central link in the form of a bridge.

Bottom.—Enlarged detail of composition previously described.

L’HOPITAL A GREENWICH

En haut.—Composition double avec lien central en forme de pont.

En bas.—Détail a plus large échelle de la composition précédemment décrite.

F'OCIIATAJNE B 'PUHBUYE

Beepxy: Coopymenne us ABYX HOPIyCOB, KOTOPHE COeAMHEHH, KaK OH
MOCTOM, LeHTPAJbHHEM 3BEHOM KOMIIO3MIHH.

Bunasy: Jleraan BuleyKka3aHHOrO 30aHMA B yBeJIM4eHHOM MaciuTabe.
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DESIGN IN CIVIL ARCHITECTURE

GREENWICH HOSPITAL

These two elevations have heen selected to show variety of skyline in monumental
architecture. In this case the architect has shown ingenuity in the treatment of the
pavilions. The emphasis given to the latter is intended to foil the central feature
in each elevation. The horizontal subdivisioning binds the fenestration on all
elevations: this does not preclude diversity of interest in the application of
architectural orders of different scales.

[ HOPITAL A GREENWICH

Ces deux élévations ont é€té choisies pour montrer la variété du profil dans
Parchitecture monumentale. Dans ce cas particulier l'architecte a montré de
I'ingémosité dans le traitement des pavillons. L’importance donnée a ces derniers
est destinée a mettre en valeur le corps central dans chaque élévation. La subdivision
horizontale relie le fenétrage de chaque élévation; ceci n’exclut pas une diversité
d’intérét dans I'application d’ordres architecturaux de différentes échelles.

FOCIIUTAJIL B PPUHBUYE

[Tpencrapnennsie 3nech apa gacaga BHOpAHH ¢ LeabI0 NIOKA34TH> BAPUHUPOBA-
HHe CHYaTa, adPeKT, K KOTOPOMY Hpuderaer MOHYMEHTANLHAA APXHTEKTYPA.

Bonburas nzobperaTesibHOCTL NPOABIEHA B TPAKTOBKE GOKOBRIX MABUIbOHOB
NBOpLIA, apXUTEKTOHNYECKAsA 3HAYMTEIBHOCTh KOTOPHX YKAa3HBAET HA WX PONb
CAY:RUTH NPOTMBOBECOM LEHTPAIbHON yacTu (acaznos.

I'opuzonTansHme nojpasgeleHud 3jaHusa 0000i1al0T OKHa HA BcexX ero
Pacajgax, ogHaKo Takoe 0000ieHNe He MeNIaeT BBEeHNI0 B KOMIIO3ULIUIO KOJIOHH
CAMHX pasiMYHEX MacmTadoB, CO3MAIIMX MHTEpecHoe pasHoobpazue,
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DESIGN IN CIVIL ARCHITECTURE

SOMERSET HOUSE, LONDON

1. ELEVATION TO COURTYARD FACING SouTtH. By Sk WiLLiaM CHAMBERS

This composition in mass consists of three vertical divisions, namely the end project-

ing wings and the central portion with the arched entry emphasised by the attic
treatment over.

The horizontal subdivisioning consists of two parts, so arranged as to embrace two
floors each. The rusticated base contains the important ground floor apartments
with a mezzanine above. The order storey frames the windows of the *“ piano nobile ”’
and the suites of rooms under the main cornice. The dominance of the order storey
is skilfully achieved without detracting from the vigorous treatment of the base
storey which in scale attains the status of the Doric Order. The three arcuated

openings thus serve the umfying purpose of expressing the vestibule which they
terminate.

At the same time the arched treatment introduces an element of rustic 1in sympathy
with the scale above.

2. ArcH TrReaTMENTS TO RivEr FrontT. By SIR WiLLiIAM CHAMBERS

This is one of the most distinctive of the historical motifs contributed during the
eighteenth century. The introduction of the great arch, springing from a plinth
well defined, carries an open colonnade, thus preserving the vista to the courtyard
at two levels, This is achieved with the minimum of breaks in the cornice and bands,
and preserves the general modelling of the whole fagade.

3. ELEVATION TO YORK PrAcE, WATERLOO BRIDGE. By SIR JAMES
PENNETHORPE

This successful composition, facing the west flank of the great range of buildings, was
completed in 1850. It comes within the category of the semi-court type. In general
the elements of the design echo those already described for the elevation to the main
courtyard. The scale of the order was dictated by the river front which it com-
plements.

(See illustrations on page 85)
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ARCHITECTURAL DESIGN

LONDRES: SOMERSET HOUSE

1. ELEVATION DE LA CoUR DU suUD. PAR SR WiLLIamM CHAMBERS

Cette disposition par masses consiste en trois sections verticales: des corps de batiment
en saillie aux deux extrémités et une portion centrale 4 entrée formant une arche
encore soulignée par le traitement de Pattique qui la surmonte.

Le sectionnement secondaire sur le plan horizontal forme deux parties dont chacune
comprend deux étages. La base rustiquée contient les grands appartements du
rez-de-chaussée avec une mezzanine au-dessus. L’étage de Pordre encadre les
fenétres de ‘° piano nobile 7 et les suites d’appartements situés au-dessous de la
corniche principale. Par un artifice adroit I’étage de 'ordre parvient 4 dominer
la composition sans rien enlever a la vigueur de Pexécution du rez-de-chaussée dont
I’échelle atteint la grandeur de l'ordre dorigque. Les trois ouvertures en arcades
servent le plan général qui est de représenter le vestibule dont elles forment les
extrémités,

D’autre part, les arches introduisent un élément rustique en accord avec Péchelle
de Pédifice qui les surmonte.

2. ARCHES DONNANT sUR LE FLEUVE. Par Sir WirriaM CHAMBERS

Un des motifs les plus remarquables de "architecture du 18%° si¢cle. La grande
arche qui s’éléeve d’une plinthe bien marquée, porte une colonnade ouverte donnant
vue sur le fleuve a deux niveaux différents. Ce but est atteint avec le minimum de
bréches dans la corniche et dans les bandeaux afin de préserver le dessin du modelé

de la fagade.

3. ELEvATION DE YORK PLACE, WATERLOO BRIDGE, PAR SIR JAMES PENNETHORPE

Cette heureuse composition qui fait face au c6té ouest d’une longue rangée d’édifices,
fut achevée en 1850. Elle appartient i la catégorie des cours i trois ¢6tés. D’une
facon générale les éléments du plan répétent ceux de 1’élévation de la cour principale.,
L’ordre cst 4 1’échelle exigée par la section du fleuve qui le compleéte,

(Vorr llustrations page 85)



DESIGN IN CIVIL ARCHITECTURE

AOM COMEPC3T B JIOHAOHE

1. O6pamennuni Ha 1or HaasopHH dacapg cnpoekTupoan Capom
Buaeamom Yambepe

Hommosuuua mace cocTouT M3 TpeX BEPTHKANBHHX WIeHeHHH, 8 MMEHHO:
M3 LEHTPAIBHOI0 KOPNYCa ¢ apKajHHM BXOAOM M U3 JBYX (NIQHKUPYIODMX
- Qauresiei.

Ocobaf TpaKTOBKa BepXHEro 9Ta)Ka HaJl BXONHLIMU ApKaMu ¢iIocobcTRYeT
APXHUTEKTYPHOMY BRIABJIACHHIO MOCIEIHMUX.

B ropit3oHTadbHOM OTHOLIEHHMHM 3J8HME PAa3fendeTcA HA NABe YaCTH,
KaMzad N3 ROTOPHX COCTONT M3 ABYX arameil. HiskuAA vacTe, ofIunoBaHHan
pycramMu, COCTOHT M3 MEPBOr0 9TazKa M Me30HMHA.

Bepxnsas, opnepHad vacth, peacrasiaser cobolt Oenb-3Tamk ¢ ROJOHHAMY,
KOTOpHe caysar 0,1aTopoTHEM o0paMiieHHeM KaK A ero OKOH, TaK U AJIA OKOH
BePXHEro 9Taka HelNOCpPeACTBeHHO II0f INMIABHHEIM KapHH30M.

Y MeJ0 aKUeHTHPOBaHHRI BEpXHIiE 3TaK He YMaJifAeT 3HAYEHUA IOKOJILHOTO
pTama, KOTOPHIT Onarojaps 3HepruvyHoOil TpPaKTOBKe (POpPM NIPUASET SAAHUIO
Besidire JLOpHYECKOHl apXUTeKTYPH.

Tpr apounnx npoceera, 3aBepwanT Bectubionb 1 cnocobCTBYIOT apXUTEK-
TYPHOMY BRISIBIEHHIO MOCHERHEro. ApPKU OTAGIAHH PYCTAMM B COOTBETCTBUM G
macurraboM, MPUHATHIM JiA BepxHell 4actu dacaja.

2, Aprapumit dacan, obpameHHHNi HA peHy, CHpPpOeKTUPOBAH
Takxe Copom Buanamom Yambepce

M ABIAETCA OJHMM M3 Hauboslee BUHIHHX H XAPDAKTEPHHX apXMTEKTYDHHX

naMATHUKOB 18-ro Beka.

OcobeHHO HHTEpecHA B KOMIO3MINMK dacaia Goabluad apKa, NATH KOTopol
OIMPAITCH HA CH.IbHO BHPaMieHHHIl IVIMHT, H KOTOpPasA, B CBUI OYepeqb,
HOJIEPIRHBALT OTHPHTYI0 KOJ0HHAY; Onarogapa tarkoff KOMIO3WMIMU, BHJ HA
NIBOP COXPaHACTCH HA ABYX PA3HEIX YPOBUAX.

daMHces OCYILIECTRJICH ¢ HAHMEHBIINM KOJNYEeCTBOM M3JIOMOB B KapHHse H
noAcax, 1 ¢ cobmogenuem obueit nnacTinuecKoi nmen acana.

3. ®acag, Buxoaaumwnii Ha [foprckyo naomanxbs y MocTa
Barepuao cupoexrtuposan Copom momcom llamBeTopn

3aamue, 3akoHuyeHHoe B 1800 roxy, ABIAeTCA BecbMa YenemHo# koMmosuyei
M MOMeT OLITL OTHECCHO K THITY 371aHIi, cIpOeKTHPOBAHHEIX B hopme OyrBH (II).
B obueM KoMIosMuMA HaMOMHHAET BHIULICONUCAHHHI (dacan, obpanieHHu Ha
raaBHeuit gop. Macwitald sganita cTonT B 3aBHCHMOCTH OT HENOCPENCTBEHHOM
OmuszocTH HabepekHOIT, KOTOPYIO OHO MAPMOHMYHO 3aBepilaer.
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DESIGN IN CIVIL ARCHITECTURE

CHURCH ROW, HAMPSTEAD, LONDON

Range of brick-built houses of varying widths and heights with windows of different
proportions, unified by similarity of character. In this group can be seen the
value of patterned fenestration, not rigidly symmetrical.

RUE DE L’EGLISE, HAMPSTEAD, LONDRES

Rangée de maisons construites en brique, de hauteur et de largeur variées, aux
fenétres de proportions différentes, dont ’unité est obtenue par une similitude de
caractére. Dans ce groupe on peut voir la valeur de fenétrages décorés sans

rigidité symétrique.

JEPY POY, XAMCTS, JOHIOH

'pyiina KMpIMYHEIX JOMOB PAa3jIMYHON BRICOTH M IHHPHHH ¢ OKHAMY PA3HO-
o0pasuux nporopimii. (OOMHOCTE XapaKTepa apPXUTEKTYPH CIy:HUT 00BeAHA-
IOMUM IPyINy HadanxoM. B aToM aHcamOle MOMHO OLEHNTb IO JOCTOMHCTBY
3aTelNNBOe PaCMoOIOMeHNe OKOH, He NPHAep:RUBalolleecs ¢Tporoit cuMmerpuu,
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DESIGN IN CIVIL ARCHITECTURE

BATH

A range of houses in crescent formation unified by a giant order to present an effect
of homogeneity.

THE CRESCENT, BATH

An example of repetition on the great scale, the only contrast being the wider
spacing of the central bay. The slight breaks of the dies to the balustrade form
serrations sympathetic to the values created by the engaged columns below.

BATH

Rangée de maisons incurvées en croissant, unifiées par un ordre colossal afin de
produire un effet d’homogénéite,

BATH: LE CROISSANT

Exemple de répétition a grande échelle avec, pour seul contraste, le large espacement
de la baie centrale. Les légéres interruptions des dés de la balustrade forment des
cannelures qui mettent en relief les valeurs créées par les colonnes engageées,
au-dessous.

BA®

I'pynna pacnonoxeHHHX MONYKPYTOM JAOMOB, O0BEIHHEHHHX T'MTaHTCKEM
MOTMBOM KJIACCHYECKOr0 OpieHAa, OJarogapsa KOTGPOMY CO3HAETCHA BHEYATIIEHHE
00IHOCT M OAHOPOAHOCTH.

AHCAMBJIb B ®OPME CEPIIA, BAOD

[Tpumep KOMNO3MIMM, COCTOAMEH M3 MOBTOPeHHA GOMBUIOF ROJUYECTBA
OAVHAKOBHX QPXUTEKTYPHHX e€JMHHL, lIOPHIO0K KOTOPBIX HAPYLIAETCA JHLlhb
pasMaxoM IeHTpadbHoroe npoema. [lepebou nepuiabHuIX cToN0OB OATIOCTpATH
coananT 3ybuaTnii sgderr, ROTOPLIT HAXOIUTEA B COOTBETCTBUM € ICGJIYKOJIOH-
HAMH, DACIOJNOMCHHWME HWKE.
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DESIGN IN CIVIL ARCHITECTURE

SENATE HOUSE, CAMBRIDGE

Composition designed to suit several vistas, namely from the ends and the sides.

The 1dentical treatment of the end and lateral motifs has been adopted intentionally
for this purpose.

LE SENAT, UNIVERSITE DE CAMBRIDGE

Composition dont le but est de s’accorder a différentes perspectives, & savoir des
extrémites et des c6tés. (Clest dans cette Intention que le traitement identique des
motifs des extrémités et des motifs latéraux a été adopté.

BIAHUE CEHATA, KAMBPUK

Apxurexrop mocraBun cefe 3ajadeill MCHOJIL30BATE KPAacOTy IEPCIEKTHE,
OTKPHBAKILIUXCA BO BCCX HAINpaBJdeHMAX oT 3paHmA CeHara. OTOR Ieabw
06'bACHAETCA UREHTMYHAA ADXUTEKTYPHAA TPAKTOBKA KOHIEBHIX M OOKOBHIX ero

Pacanos.

yo




ARCHITECTURAL DESIGN

| |

1]

[

| L] il O S

=

J

] 11l

LELLEE T AL E T

LTI Ty

111

]__lI,JILUT TTHIE

A,
#a N




DESIGN IN CiIVIL ARCHITECTURE

ELY HOUSE, DOVER STREET, LONDON. By Sir Robert Taylor

A Palladian elevation with three minor elements of equal value. In this case the
rusticated treatment of the base and similarity of the arched openings unifies entrance
door and windows. The relief surfaces on the upper floors allow the cornices and
other mouldings to return in full and show an elegant solution for a fagade between
adjacent buildings.

MAISON D’ELY, RUE DE DOUVRES, A LONDRES. Par Sir Robert Taylor

Une élévation & la Palladio avec trois éléments secondaires de méme valeur. Dans
ce cas le traitement rustique de la base et la similarité des ouvertures cintrées
unissent fenétres et porte d’entrée. Les surfaces en relief des étages supérieurs
donnent toute leur valeur aux corniches et aux moulures et sont ’exemple d’une
élégante solution pour une fagade entre deux autres batiments.

IOM 2JIU, TYBPCKAA VIULA, JOHIOOH

Qacag B cthne Anppea [lasuranmo, yeno:xHeHHRIH TpeMA MeHee BUKHBIMH
BJIEMEHTAMM  KOMIIOSMIMM, OIMHAKOBOIO APXMTEKTOHWYECKOTO 3HAYECHMA.
[Hokous, obanuoBanHi pycramMH, u ogHooOpa3sne apOYHHX NPOCBETOB CUOCO0-
CTBYKOT BIEYATICHUIO O0OIMHOCTH B TPAKTOBKE BXOJHHX JiBepel # okoH. Peabed-
HEIE Y4CTH HA NOBEpPXHOCTH CTEH BEPXHHX JTa)Keil Jal0T BOIMOMKHOCTE KAPHU3aM
I NpOYUM YHDANIEHHAM 3aKOHYMTLCA orufom yria, paspernasa sTMM Bolpoc 06
KBAIHOM 3aBepilleHU (acafa, CONPHKOCAIOUIATOCA ¢ COCEJHMMM 3JAHUAMMU.
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DESIGN IN CIVIL ARCHITECTURE

DESIGNS FOR TOWN HOUSES BY ROBERT ADAM

These illustrations show designs for town houses by Robert Adam.

The terrace formation in No. 1 shows diversity of silhouette due to greater
dimensions being given to one of the houses, although the terrace formation 1s
maintained. The end houses terminate groups of lesser ones with pavilion links
at intervals,

Illustrations Nos. 2 and 3 show the adaptability of classical motifs to urban archi-
tecture of domestic character.

MODELES DE MAISONS URBAINES PAR ROBERT ADAM

Maisons urbaines par Robert Adam.

Le maodéle No. 1, malgré Puniformité de la disposition en terrasses, conserve une
certaine diversité de sithouette grace aux dimensions plus grandes d’une des maisons.
La dernitre de chaque série compléte un groupe de maisons plus petites relides
entre elles par des pavillons.

On remarquera dans les modéles Nos. 2 et g 'adaptabilité des motifs classiques
a ’architecture domestique urbaine.

[PORKTHI TOPOJACKUX HOMOB. Apx. POBEPT AJAM

B wanwerpanmu Ne 1 mowrazaHo, Kak, HeCMOTPA HA BHIAEPHKAHHYIO
HPABAIILHOCTL TEPPACHMPOBKH, aOcTHraerca Ooapiioe pasHooGpaspme obmero
cuiyaTa, Onarogapsa Gojlee BHAYMTENHHHM pasMepaM ONHOTO M8 NOMOB.

Hounepnie nomMa ciykar sapeplleHMEM TI'DPYIII MEHLIOUX ROMOB, KOTOPEIE
CBABAHH, Kax OH 3BeHbAMH, MABHILOHAMH B IPOMe:KYTHAX.

B mmmoctpanuax Nede 2 m 3 moxasaHH pazvingEbe CNOCOOH NMPUMeHeHHHA
KIIACCHYECKNX MOTHBOB B T'OPOACKUX MOCTpoiikax OORMHOTO THUIA.
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DESIGN IN CIVIL ARCHITECTURE

BEDFORD SQUARE, LONDON

Formal composition, repeated on the four sides of a London Square. The contrast
of material admits of sequential treatment of the fenestration. Emphasis is given
by the rusticated base. The introduction of the central pilaster is justified by the
twin entrances immediately below,

The illustrations show the theme produced on either side of the central features.

BEDFORD SQUARE, LONDRES

Disposition conventionnelle répétée sur les quatre cotés d’un square londonien.
Le contraste des matértaux employés permet un traitement continu de la fenes-
tration. La base rustiquée donne du poids a la construction. L’introduction du
pilastre central est justifiée par les entrées jumelles qui se trouvent au-dessous.

Les illustrations montrent le théme reproduit sur chacun des cdtés des batiments
princlpaux.

BEI®OPHACKUI CKBEP, JOHIOH

PacnpocrpaHenHas B AHIMITHM APXUTEHTYPHAA HOMOO3MOMA. Ofux U TOT
7Ke APXUTEKTYPHBIIT MOTHER NTOBTOPAETCA HA BCeX YETHPEX cTOPOHaX JIOHROHCKOrO
ckBepa. HOMTpacTH cTPOMTEIBLHEIX MATEPHAJIOB MO3BOJIANT PAacCIpefeluTh OKHA
noBropHEMM cepuaMH. Ocobyo cuay npHAarT HOKOJBHEIE 3TaxM 00NU0OBAH-
Hhle pycramMu. DBpefenue B dacajn UEHTPANBLHON NINIACTPE OLPABARIBACTCA
NapHEIMH BXOAAMHM, PacIONO:ReHHHIMU HemocpencTBeHHO IMOJ Heif.

[IpuBesenBad WLIIOCTPAIMA MOKA3BIBAET, KAK T4 e TeMa HCIO0Nb30BAHA
Mo 00e CTOPOHE KasKAOro M3 YeTHPeX HeHTPaJBHRIX KOPITyCoB.

b
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DESIGN IN CIVIL ARCHITECTURE

STOWE SCHOOL, MAIN FACADE

Classical composition of three main masses in which the portico forms the dominant
feature. The connecting links constitute a penetrating theme which ties the wing
pavilions to the central feature. The introduction of the elliptical arches imparts
elegance to the colonnaded windows.

ECOLE DE STOWE—FACADE PRINCIPALE

Composition classique en trois masses principales, ou le portique forme le théme
dominant. Les pavillons des ailes s'unissent 24 ’architecture du centre grace aux
€léments intermédiaires qui servent de liens puissants. L’'introduction d’arches
elliptiques donne de P'élégance aux fenétres a colonnades.

KOJA CTOV, MNIIABHEBIN ®ACAT

Hiaccuyeckad KOMIOO3UIMA U3 TPEX TIABHHEX Macc, CPel KOTOPHX MOPTHR
ABIACTCA MOMUHMPYIOIIMM MOTUBOM. JBeHbA, CBJA3HBAIOLIe HABUILOHEL
daureneit ¢ LEHTPAIBHBIM KOPHYCOM, CJAYIKAT OQBeAMEBAIOLUM KOMIIO3HLIHIO
saeMeHTOM, DBBefeHue BSaIMIITHYECKUX apoOK [OPHUA3IET UIAUHOCTL OKHAM,
VKPalIeHHHM KOJIOHHAMH.

ST. JAMES'S SQUARE, LONDON

Seven-bay treatment following Palladian principles; the scale of the masonry provides
the module to the general proportion.

PLACE ST. JAMES, LONDRES

Traitement a sept baies, selon les principes de Palladio; 1'échelle de la magonnerie
fournit le module aux rapports d’ensemble.

CKBEP CB. IJKEMCA, JOHIOH

HomMIosunuA ¢ ceMbi) ImpoeMaMu ciegyer npusiunam AHppea llannaamo.
Pasmepn wamus, ynorpebsenHoro BRAsA OOMMIOBKN, CAOyKaT Mepoil obmux

IIPONOPILNHA.
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DESIGN IN CIVIL ARCHITECTURE

CUSTOMS HQUSE, DUBLIN, AND DETAILS

An unusual composition in which the end motifs reappear in the main block to
form a penetrating theme, thus unifying the design.

DUBLIN: LA DQUANE, ET DETAILS

Un ensemble original dans lequel les motifs des extrémités reparaissent dans le bloc
principal pour former un théme pénétrant qui donne de I'unité au tout,

3IMAHUE TAMOMHHU B JIVEJIUHE U JETAJH

Heobm4naa KOMNO3SMIMA, B KOTOPOH KOHIIEBEE MOTHBH HOBTOPAIOTCA B

IeHTPAJILHOM KOpunyce, oDpasysa, TakuM obpazomM. nelfr-moTuB, o0beMHAIOLIKHA
BCI0O KOMITO3UEUIO.
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DESIGN IN CIVIL ARCHITECTURE

TRINITY HOUSE, LONDON, By Samuel Wyatt

This elevation derives from a contemporary French design by Neufforge. As was
customary in the late eighteenth century, there ensued an interchange of ideas
between French and English architects. The design, however, is eminently English,
being a skilful modification of the Palladian theme combined with knowledge of
Greek detail. The design is divided into three parts in which the interpolating
theme is the three-light window.

MAISON DE LA TRINITE, LONDRES. Par Samuel Wyatt

Cette élévation dérive d’un plan de I’époque, dessiné par le Frangais Neufforge.
Les échanges d’idées entre architectes anglais et frangais était chose courante a la fin
du 18*"°, Ce batiment demeure toutefois trés anglais: c’est une habile medifica-
tion du théme palladien, combiné A une connaissance des détails grecs. Il comprend
trois parties. L’interpolation vient des fenétres a trois divisions.

TPUHUTH XAVC, JOHNIOH

Bo Bropoit nomopnne XVIII Bexka mabmropanca nocToAHREIN ofMen npeft
MeKy (PAHNYSCKUMM M AHIIMHCKUME aPXUTEKTOPAMU M, MOMKHO CHa3aTh,
ytTo Kommosunua gacana Tpummtn Xayc ciaenyer, Boodle ropops, NpUHIATIAM
dpaumysckoro somuero Hediddopmxa, oaHaxo, IpM BHUMATEILHOM AaHATHaE
BUIHO, YTO KOMIIO3MIMA ABJIAETCA NPONYKTOM BIIOJHE 8HINIMICKOrO TBOPIECTBA
n npepcrasaser co0oi macrepckoe BUZoM3MeHeHWe TeMH Amnppea llammamuo ¢
NpHMEHEeHHeM JeTalleil Trpedeckore sofdectsa. (JIeOyeT OTMETHTB, 4YTO
TPpeXuJeHHasA KOMIIO3NIMA o0beJuHeHA NOBTOPANIIHMMHCA MOTUBAMM OKOH B
TP CBeTa.
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DESIGN IN CIVIL ARCHITECTURE

A. FOUR COURTS, DUBLIN
B. UNIVERSITY COLLEGE, LONDON

Elevations in which a dome crowns the central feature.

At the Four Courts, the order dominates the facade ; the dome, being of flat curva-
ture, forms a low crown to the circular peristyle. This elevation owes much of its
interest to the great central niche and the rich treatment of the supporting
walls.

At Umniversity College the scale of the central feature 1s given greater importance
by the masterly treatment of the perron and the additional height of the order to
the decastyle portico.

A. DUBLIN: FOUR COURTS
B. LONDRES: UNIVERSITY COLLEGE

Elévations dont le motif central est surmonté d’un déme.

A “Four Courts,” c’est Fordre qui domine la fagade; le déme a courbe
aplatie forme une sorte de couronne au péristyle circulaire. Cette élévation
est intéressante pour sa niche centrale et pour la riche ornementation des murs qui
la supportent.

A “ University College” FPéchelle du motif central acquiert de I'importance
grace a lexécution magistrale du perron et a la hauteur de ordre qui s’éléve
jusqu’au portique décastyle.

A. ,UETHLIPE JIBOPA“, NVBJUH
B. YHUBEPCUTETCKUN KOJUJIEIM, JOHIOH

PacagH ¢ KYN0JOM Hafd HEHTPAJBHON YacThI0 3JAHNA.

Homnaupywowmwelt ueprot ¢acaga sgaHua ,,Udermpe [ropa“ saBnsercs
ero opjepHulit xaparrep. Ilmockuit Kymod MOKpHBaeT KAK 6H HU3KON MIANIKOI
KpymiHit nepectnib. Ocolwlit MHTEpPEC B KOMIO3HINUHY NIpeficraBiger (GoJiblnadA
IleHTPAJNILHAA HUIIA 1 6oraras oTaenKa CTeH.

MacTepekn BHIIOJHEHHAS KOMIO3ULMA [epOHa Y HUBepcuTeTcKoro Hos-
Jemyka npuaaer OONBUIVI0 BHYIIUTEIBHOCT:E LEHTPAJIBHOMY KOPIYCY M TIOX-
YepKUMBAET BHICOTY HOJOHH NECATH-KOJIOHHOTO MOPTHKA.
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DESIGN IN CIVIL ARCHITECTURE

THE ASSEMBLY ROOMS, LEICESTER
An example of Palladian treatment m the English manner.

The three arched windows recessed in the wall are linked by niches and ornamental
panels over.

The rusticated treatment of the base storey emphasizes the elegance of the upper
part of the work and contrasts the dominant proportion of the latter.

LEICESTER: LA SALLE DES FETES
Un exemple d’un traitement palladien a la maniére anglaise.

Les trois fenétres cintrées en retrait dans le mur sont reliées au-dessus par des niches
et des panneaux décoratifs.

Le traitement rustique de l'étage de base fait ressortir I’élégance de la partie
supérieure du bitiment et, par contraste, les proportions dominantes de celle-ci.

30AHUE ACCAMBJIEN B JIECTEPE

[Tpumep apxurextypH B cruae Anapea Ilaamaguo, memonHeHHmit B
aHIIMACKOM MaHepe. TpHM HONYUMPKYJIBHEIX OKHA CBA3AHH Memkay coboif
HUINAMU M IEKOPATHBHEIMKM IIaHHO HAJ HUMH. LloKoIbHREIL aTaxk, oTHedaHHRIH
PyCcTaMM, OTTEHACT AJIETAHTHOCTL BEPXHEH JaCTH 3JaHUA U CAYMHUT KOHTPACTOM
AAA TOMWHHUPYIOT (e MAacChH TOCJeIHeN.
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DESIGCN IN CIVIL ARCHITECTURE

A. THE ART GALLERY AT MANCHESTER

Portico theme forming mask to elevation with supporting colonnades extending the
frontispiece. The rectangular treatment of the clerestory, raised in stepped formation,
forms the climax.

A. L’ART GALLERY DE MANCHESTER

Composition de portique formant écran, et colonnades agrandissant le frontispice.
Le tambour d’¢éclairage rectangulaire en formation échelonnée, constitue le couronne-
ment de la fagade.

A, XVIORECTBEHHAA I'AJIJIEPEA B MAHYECTEPE

Iloptui Mackrpyer ¢acajy, Torja Kar KOJIOHHAGH CO3JAKIT BIEYATICHHE
yIIHNpeHUAa (ppOoHTHCHOUCA (lleHTpalbHasa dacTs $acaja). [IpAmoyronbnasa macca
BHICOKOfi 4acTM 3/1aHIA ¢ BePXHUM CBETOM O0pazyeT CTYIEHYaTHU CHAYAT U
3apepIIaeT KOMIO3UIA.

B. ASSEMBLY HALL, GLASGOW

Palladian motifs in the English manner combined with groupings of columns
forming disstmilar pylons.

The sculptured interest over the central pylons imparts dignity to the central
feature. The interpenetration of the arch motifs fulfils the purpose of unifying the
elements of the fagade.

B. GLASGOW: L’ASSEMBLY HALL

Motifs palladiens a la maniere anglaise, combinés a des groupements de colonnes,
qui forment des pylones dissemblables.

L’attention donnée aux motifs sculpturaux qui se trouvent au-dessus des pylones
centraux, donne de la dignité a I’élément central. L'’interpénétration des motifs
des arches remplit la fonction de donner de 'unité a la fagade.

B. 3JAHUE ACAMBJIEHN B T'JIA3TO

B roMmos3minmi menodan3oBalbl TeMul B cTule AHppea llannanwo, ucnonnen-
HEIe B aHIVIMiicKOI MaHepe. [I'pynmipoBKa KOJOHH 00pasyer MAJIOHK PASHOTO
Bua., CHYJILOTYpHBIE VKpalleHWA Ha HeHTPAILHEIMM NUIAOHAMM IPHIAIOT
0co0y10 BAKHOCTL It JOCTOHHCTBO BCEMY NEHTPAJIBHOMY AapPXUTEKTYPHOMY
MOTHBY. llepennercuite apounnx sgpeKToB criocodCcTByeT 0OBeqMHEHMIO Pacaga.
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DESIGN IN CIVIL ARCHITECTURE

YORK TERRACE, REGENT’S PARK, LONDON

The long elevation consists of three pavilions forming features which blend with
the continuous walling and fenestration. Emphasis is given to the central pavilion
by the pediment which stands in advance of the subordinate wings.

The end pavilions are distinguished by the recessed walling and the doric colonnade
framing two floors, Horizontal contrast for the whole design is effected by the
arched windows in the base storey and the attic above the main entablature. Sub-
ordinate interest 1s given by the doric colonnade which supports the balcony on
either side of the central feature.

MAISONS EN TERRACE A REGENT’S PARK, LONDRES

Cette longue élévation comprend trois pavillons dont les éléments se mélent aux
murs continus et au fenétrage. L’accent est mis sur le pavillon central, grace au
fronton qui se dresse en avant des ailes subordonnées.

Les pavillons du bout se distinguent par leurs murs en retrait et la colonnade
dorigue qui encadre deux étages. Les arcs des fenétres de 1’étage de base et ’attique
au-dessus du principal entablement fourmissent a I’ensemble du bitiment des
¢léments de contraste horizontaux. Il faut noter ausst avec 1ntérét la colonnade
dorique qui supporte le balcon de chagque c6té du centre.

NOPKCKAA TEPACA, PUIGKEHT MAPK, JOHIOH

JAaueHeit ¢acay BRIlodaer B cefe TpHM MaBUIBLOHA, KOTOPHE CO3JAIOT
MHTEPECHHE MOTHBH Ha (JOHe NPOTAKEHHOI0 M0JIA CTEHHI ¢ OMHOOGPASHBIM PATOM
oKOH. (Ocof0eHHO APKO BREIPAMEH IeHTPANBHHIT NaBUNLOH, Oarogapa CBOeMY
PpPOHTOHY, KOTOpHI#A BHIHeCeH BNepef] N0 OTHOLIEHUI0 KO BTOPOCTENEHHHM
dnurenam. Hpaliame DABUILOHEL OTIMYAKTCA HECKOJNLKO OTCTYHAICIMMU
CTEHAMH, 8 Tax:Ke JOpHYecKOl KoJoHHa[o#, o0pamaaoiel nBa Tama. OxrHa ¢
NOIYIUUPKYIBHRIMA HePeMEMKAMH IOKOJIBHOTO 3Ta’Ka M BepxHUil aTamk,
PACMONOREHWNE HAJ TIMTABHRM aHTAa0JeMeHTOM, CO03/1810T I'OPH30HTAJbHEIM
nHTepec KoMmmosunmy. MarepecHa Tarxe JJOpUYECKAA KOJOHHAAA, 00paMIAIOLIASA
faaKOHK 0 00e CTOPOHH IIEHTPAJILHOrO MABWJILOHA.
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DESIGN IN CIVIL ARCHITECTURE

PARK CRESCENT (REGENT’S PARK, LONDON) AND THE CIRCUS, BATH

Fagades in which dramatic effect results from the repetition of similar units,
monotony avoided by curvature of the mass.

LONDRES : PARK CRESCENT {REGENT’S PARK). BATH : LE CIRQUE

Facades ol I'effet dramatique provient de la répétition d’unités semblables et ol
la courbure de la masse évite la monotonie.

MAPK-KPECHEHT, PUIZKEHT TIAPK, JIOHIOH
H
KPYTJAA MJOIAIL, BA®

[loBropeEme omHOro M TOrO Ke APXHUTEKTYPHOIO MOTHBA IPOUSBOJMT
HEKOTOPHI ApaMaTudeckult 3(peKT, B TO BpeMaA KaK OPIMeHeHHe KPUBOJIUHEHOTO
pacmoyo:eHua dacaga nmosBoyAeT u3lexkaTh BIiedaT/IeHHAI MOHOTOHHOCTH.
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DESIGN TN CIVIL ARCHITECTURE

QUADRANT, REGENT STREET, LONDON

The Quadrant, Regent Street, as originally designed by John Nash. Contrasting
double curvatures leading to a focal point.

QUADRANT DE REGENT STREET, LONDRES

Le Quadrant, Regent Street, originairement congu par John Nash. Doubles cour-
bures contrastantes qui conduisent a un point focal.

KBAJIPAHT, PUIGKEHT CTPUT, JOHIOH

Ksagpanr B nepBoHa4YalbLHOM ero suge 1o nposkry Jlmona Hama.
[Iporusonodio:kHKe AYroofpasHue CTOPOHK YJMLLI (BOTHYTAR M BLHITHYTAHA)
38BEPINAIOTCH WHTEpecHO! NepClexTHBOM.

CUMBERLAND TERRACE, REGENT’S PARK, LONDON

Example of pictorial classic grouping in which subordtnate blocks form complete
composition in themselves, linked to the dominant central block by arches.

CUMBERLAND TERRACE, REGENT'S PARK, LONDRES

Exemple d’un groupement classique pittoresque ou les blocs subordonnés forment
chacun un petit ensemble autonome ; ils sont reliés par des arches au principal bloc
central.

KYMBEPJIAHICKAA TEPPACA, PUIKEHT IAPK, JIOHJOH

[IpuMep uBOnmMCHOTO KIaccwdeckoro aHcamOIiA, B KOTOpPOM BTOpO-
CTelleHHRIe Kopmyca o0pasywr caMu o cebe 3aKOHYCHHBIE KOMINOSHIMM, COENH-
HAACh apPKaMK ¢ JOMHUHUPYIOIIMM LEHTPAJIBHHM KOPIIYCOM.
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DESIGN XN CIVIL ARCHITECTURE

MONUMENTAL SCREENS
A, CuerLsea HospiTaL, LoNpON

Twin lodges linked by piers and grilles forming screen, the central opening being
wider to form carriage way. The piers, being of greater height, give emphasis
to the entrance,

B. HamprOon CourTt

Screen connecting two ranges of buildings. The feature of this design is the coupled
columns forming the repetitive theme. Emphasis is given to the central bay by
trophies and vases above the unbroken entablature.

ORDONNANCES CLASSIQUES MONUMENTALES
A. HoéritaL DE CHELSEA, LONDRES

Pavillons d’entrée jumeaux reliés entre eux par des piliers et grilles formant galerie,
I’ouverture centrale étant plus large pour servir d’entrée aux voitures. Ces piliers
é¢tant de hauteur supérieure donnent de I'tmportance a I’entrée principale.

B. Hamvpron Court

Galerie reliant deux corps de batiments, Le trait essentiel de ce projet se trouve
dans les colonnes doubles formant théme répété. L’importance est donnée a la
travée centrale par des trophées et des vases au-dessus de I’entablement intnterrompu.

MOHYMEHTAJBHBIE OI'PAIbLI

A. Tocunranr B Yeancu, JoHgoH

Orpaga cocTOMT M3 OBYX IapHHX KOpAerapiMi u pAaa croaboB ¢ pelleTHaMu
B NpPOJIeTaxX, U3 KOTOPHX LEHTPANbHHII NDOJIET LIHMpe OCTAJBHHX U CIHYHKUT
MECTOM BHe3fa; Crola0e IO ero CcTopoHaM BHIle APYruX, 4YeM OTMEYaeTcA
HasHaueHNe HeHTPadbHOr0 IPoJIeTa.

B. Xamnton HKRopr

Urpapa coegMHseT [Be IpPYNNH 3AaHmii. XapaxkTepHad 4Yepra KOMIO3UOUU
3aKAI04YaeTcs B NOBTOPEHUU MOTHBA cIAPeHHHX KOMOHH. lleHTpasbHuit npocser
oTpaasl OTMeYeH JIeKOPAaTHBHEMY ¢dopMaMM TpodeeB H Ba3, PACHOHOKEHHHX
HOBEePX TNIAAKOr0 aHTadJeMeHTA.
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C. Svyon House

Screen formed of three parts, the central one being a monumental archway. The
interpenetration of the entablature of the subsidiary order to form the imposts of
the main archway unifies the design. Piquancy is given to the silhouette by the
lamp holders and the sculptured lion at the centre.

C. Syvon House

Ordonnance classique formeée de trois parties, la partie centrale étant une arche
monumentale. La saillie marquée de I'entablement de Pordre subsidiaire pour
former les 1mpostes de Parche principale donne de 'unité & la composition. Un
caractere prquant est donné a la silhouette par les porteurs de lampes et le lion
sculpt€ au centre,

C. Cuon Xaye

Orpapga cocTomT M3 Tpex wuacTel, M3 KOTOPHX CpPefHAA TPeNCTABJIAET coO0M
MOHYMEHTAJIbHYI0 BXOAHYI apky. [lognaATHMEM apku o0pazoBaHH NPOXOAMHKe-
HMEM BCIOMOraTeJIBHHX aHTAOJeMeHTOB, cmOcOoOCTBYA 3THM CaMBM OOIHOCTH
KOMITO3UINH.

Croitkn doHapeil W CKYJALNTYPHHR JIeB IO CepeMHe NPHAAIOT NHKAHTHOCTD
CHILYATY aPKH.

D. ADMIRALTY SCREEN

Screen framing courtyard on open side, introduced to correct height of main building.,
The columns stand free against a solid wall, The central archway is contained
within the honzontal line of the cormce.

Emphasis 1s given to the end pavilions on account of the portico of the main building
behind the screen. ‘

D, COLONNADE DE L’AMIRAUTE

Colonnade de pierre encadrant une cour du c6té extérieur, introduite pour corriger
la hauteur du batiment principal. Les colonnes sont isolées contre un mur plein,
L’arche centrale est comprise a l'intérieur de la ligne horizontale de la corniche.
L’importance est donnée aux pavillons a chaque extrémité a cause du portique du
batiment principal situé derriere la colonnade.

D. Orpapa AngmupaarelicTBa

Komioauuua orpaasl co CTOPOHH YJWLUB HMeeT LeJbId CMAMMUTH BlEdaT/IeHHe
OT BHICOTH I'JIaBHOI'C Kopmnyca AaMupanTteiicTsa.

BrHeceHHEle BHepejl KOJOHHRI OTpajfkl BLIABJIAKTCA HA (OHE ee COMMIHOMN
cTeHHl. llenTpanbHast apra coOpy:ieHa ¢ pacyeTOM COXPAHUTE OAHY 00IryIo
TOPHM30BTANBHYIO JIMHUIC KAPHU3a OTPaAbl. MacCHBHOCTE KOHUEBHIX TABMIILOHOB
uMeeT HeIBK YPABHOBECHTH MAacCy NOPTHKA TJIABHOTG KOpOyca, pPacioo-
AEHHOTO 3a orpagoi.
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DESIGN IN CIVIL ARCHITECTURE

E. Dover House, WHiTEHALL, LoNDON

Monumental blind screen with central portico forming projection. The semi-
insulation of the side columns relates the portico to the unpierced wall,

E. Dover House, WHITEHALL, LONDRES

Ordonnance classique avec portique central en saillie. Des colonnes de coté a
demi-engagées relient le portique au mur sans ouverture.

E. Hosep Xayc, Ya#irxoa, JIoHZOH

I'myxaa MOHYMEHTANIEHAA 0OTpafa ¢ BHCTYNAWMM USHTPAJLHHM NOPTHKOM.
BoKOBHe MONYKOJIOHHH CBASKHBAKT IOPTHK CO CILIOIIHON CTeHOM orpagl.
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DESIGN N CIVIL ARCHITECTURE

RANDOLPH AND TAYLORIAN BUILDINGS AT OXFORD

Version of Baroque architecture incorporating Greek detall. The mntroduction
of attics to the wings which are returned to terminate the central mass, not only
frames the main front but emphasizes the importance of the wings themselves which
rank as pavilions,

The ingenuity of the composition is to be atiributed to the free standing columns
introduced to stress the height of the central features of the end pavilions,

OXFORD : LE MUSEE RANDOLPH ET TAYLOR A OXFORD

Version d’architecture baroque, utilisant des détails grecs. L’introduction d’at-
tiques aux alles qui terminent la masse centrale, non seulement permet d’encadrer
la fagade principale, mais fait ressortir I'importance des ailes qui forment
pavillons,

L’ingéniosité de 'ensemble vient de 'introduction de colonnes libres qui accentuent
la hauteur de la partie centrale des pavillons.

3NAHUE PAHIIONB®A U TINJIOPA, OKCOOP]I

Bapuaima apxurektypu 0apokko ¢ geradsamu B rpedeckom ctuae. [losep-
HYTHE 0[] IPAMHM YIJIOM (MIMreldfd JONOJHAIT MacCy HEeHTPAJIbHOro KRopoyca
¥, Onarofapda BepXHUM 5HTa;KAM, YPABHOBEIIMBAIOT €€, HE TOJBKO CIyHa
obpamienueM, HO Nprobperan sHAYEHWEe M BaMKHOCTb NaBMIbOHOB. FHTepecHan
YepTa KOMITOBMIMM BAKIIOYAETCA B BBeleHUHM CBOOONHO CTOALIUX KOJOHH LA
VBEIWYECHAUA BHICOTH IEHTPANLHOTO MOTHBA KOHI[EBEIX MABHJILOHOB.
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DESIGN IN CIVIL ARCHITECTURE

A, OXFORD AND CAMBRIDGE CLUB, PALL MALL, LONDON

This elevation is appropriate to a club or a social institution. The aim is to express
the importance of the principal apartments at the ground and first floor levels. The
treatment of the balcony on either side of the columnar entrance not only unifies
the base of the building, but forms a horizontal subdivision which assists the
differentiation of the principal storey. The cornice is proportioned to the total
height of the building above the level of the pavement.

A. LONDRES: OXFORD AND CAMBRIDGE CLUB, PALL MALL

Elévation appropriée 4 un club ou & tout autre lieu de réunion. Son but est de
souligner !'importance des appartements principaux du rez-de-chaussée et du
premier étage, Les balcons de chague coté de ’entrée a piliers servent non seule-
ment & donner de 'unité 4 I’édifice, mais aussi & former un sectionnement horizontal
qui différencie encore I’étage principal. La corniche est proportionnée a la hauteur
totale de 1’édifice au-dessus du sol.

A. OKCOOPICKMN u K3MBPUIKCKUN KIIVE,
N3J-M3J, JOHIOH

®acag KaK Hedb3A JIyYIle MOAXOMMT HIA 3gaHud KIyda uim maore obime-
CTBEHHOI'0 yupemgenna. B roMnosnuun gacaga apxXuTeKTOpP IPecief0oBall Medb
BHIPA3UTEL BAKHYI0 POJIb IVIABHHIX 3aJ1 HEPBOTO U BTOPOro grameii.

Bankon mo o0e CTOPOHM BXO0Aa, YKPAIIEHHOrO KOJOHHAMM, CKOMIIAHOBAH
TakuM 00pazoM, YTO OH, He TONBKO 00BeIMHAET BCH HUWKHIOI 9aCTh 3aHMA,
HO Ta)Ke IMOJ4EpPKUBAET POPU3OHTAIBbHOE YIeHeHHe, KOTOpoe ¢rnocolcTByer
BRIABJICHMIG MJIABHOIO dTaska. PasMepH KapHHM3a HAXOJATCA B HPCIOPLIOHAIE-
HOM COOTHOLUEHMH C BEICOTOIf BCEro 3aHUA, CYUTAA OT YPOBHA YIMIIEL.

B. ATHENAUM CLUB, PALL MALL, LONDON

Example of a building developed with three main elevations. This form of com-
position is distinct from the single fagade treatment. The main theme is astylar
with a portico of coupled doric columns. '

The 1mportance of the great apartments at the level of the first floor is expressed
externally by the balcony and the frieze of figures in relief. The attic storey is a
modern addition.

B. LONDRES: ATHENAUM CLUB, PALL MALL

Modele d’édifice sur trois élévations principales. Ce genre de disposition se dis-
tingue de la fagade unique sur rue. Le théme principal est astyle avec un por-
tique de colonnes doriques géminées.

L’importance des grands appartements du premier étage se révele a 'extérieur par
le balcon et par la frise de statues en relief. L’attique est de date récente.

B. HRJIYL ATEHWYM, II9J-M3J, JOHOOH

llpnMep HoMmoauiup 3gaHUA ¢ TPEeMA JIMIEBRIMH (acagami.

Tawxoro pona woMmosuuio ¢jIeAyer OTINYATE OT 3TAHUNA ¢ OOMHUM JINHEBHM
dacagom.

Boobuie ropops, spganme Kayda acTWIIAPHOTO TUMA, T.e. 0e3 KONOHH M
IUIACTP, XOTA €r¢ INOPTHK YHPAUleH IIAPHEIMH JOPHYECKUMHM KOJORHAMH.
BasxHocTs GONBUINX 327 BTOPOr0 9TAMMA BHpsKEHA cHapyxM OanKoHOM M
dpusom ¢ penvedrrmu durypamu. Bepxumit 3sTask ABIAeTcA HeNaBHeH
HaRCTPONKOIA.
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DESIGN IN CIVIL ARCHITECTURE

TWO ITALIANATE DESIGNS IN LONDON

These types, evolved during the first half of the nineteenth century, have since
become prototypes for club buildings and museums.

{A) Reform Club.
Astylar treatment strongly marked by salient balconies and windows forming frieze.

(B) The Old Geological Museum, Piccadilly, London.
This building, with its distinctive elevations, aimed at civic character. The arcaded

treatment on the ground floor expressed a large room for exhibits by reducing piers

10 2 Minimn,

LONDRES: DEUX MODELES A L'ITALIENNE

(A) Le Reform Club.
Traitement astyle que caractérisent fortement les balcons en saillie et les fenétres

formant frise.

(B) Piccadilly : Le Vieux Musée géologique.

Ce batiment, avec ses €lévations caractéristiques, répond a un idéal d’architecture
civique. Le traitement en arcades au rez-de-chaussée sert a exprimer une grande
salle d’exposition, en réduisant les trumeaux au minimum.

JIBA 3JAHMA B UTAJIBAHCKOM CTWIIE, JIOHIOH

OTH APXUTEKTYPHEIE THIH PasBUIHCh B nepsoil nojgosuHe XIX Bexa H
CHeNANNCH NPOTOTHIAMU 3AaEMit A Kny6oB M Mysees.
(A) Pedopm-Kayo.

Qacag ©6e3 KOTOHH M NUIACTP, B KOTOPOM CWIBHO BRIPaMKEHH
BHCTyNaoollue OaJKOHE M OKHA, o0pasywique Gpua.

(B} CTapHﬁ regJIormyecKuilt Myseil Ha [MMukkagUIIAN, JIOHNOH,

3aaHue ¢ UHTepecHRIMU (acasaMu B AyXe 061ecTBeHHHX 30aHUi. ApKana
MePBOTO 3TAA NOAYEPKUBALT YCTPOHCTEO BRICTABOYHOI0 3aJIa ITYTEM YMeHbIUeHUA
CTEHHHIX CTOJN00B /10 MEHMMYMA,
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DESIGN IN CIVIL ARCHITECTURE

THEATRE FACADES

(A) The Opéra-Comique, Paris.

This facade, with its pavilion roof, aptly expresses the internal arrangement of
vestibule, foyer, and promenade gallery.

The attic treatment with caryatid figures forms a frieze terminating the composition.

{(B) The French influence of theatre architecture of the Second Empire is illustrated
in this example to be found at Stockholm. The walls enclosing the stage are
expressed as a dominant tower.

FACADES DE THEATRES
(A) Paris : POpéra-Comique.,

Cette fagade, avec son toit en pavillon, exprime la disposition intérieure du vestibule
du foyer et de la galerie promenade.
Traitement attique ot des cariatides forment une frise qui compléte 'ensemble.

(B) Cet exemple montre I'influence frangaise de 'architecture de théatre du Second
Empire 2 Stockholm. Les murs qui entourent la scéne s’expriment sous la forme
d’une tour qui domine cette scéne.

OACAHABI TEATPOB

(A) Onepa-xomux, l[apux.

Qacax u Kpuimia B ¢opme HABMIBOHA YAAYHO BRIPAKAIOT BHYTpeHHEE
ycrpoiictBe BectuOronf, ¢oite 1 npomenamHo#t raanepen. DBepxuuit aram,
YKPAILIeHHH KapuaTHAaMH, KOTOpPHe Ha (OHE KOJOHHOK, CTOAIMX HA KOH-
conax, obpasywT ¢pua, 3aBePIHAIONHA KOMITO3UITHIO,

(B) (Dacapg unaocrpupyiomnit BauAHie ¢paHNy3sckoit TearpadbHON apXUTEK-
typu Bropott Umnepuu. Yaers aganua, sanmwuvatomiaa B cebe cueny, npen-
CTaBJIEHA B BUAEe TOMMHUpytouieit GaiiHu.
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DESIGN IN CIVIL ARCHITECTURE

THEATRE AT PRAGUE

Theatrical classic composition expressing a series of entrances with loggia treat-
ment for the foyer at the first floor.

The free-standing groups of sculpture above the wings are complementary to the
curvilinear roof beyond. The silhouette of the building 1s enhanced by the vivacity
of the varying profiles.

The detail indicates the very considerable study given to the component parts.

PRAGUE : THEATRE

Modéle classique de théatre offrant une série d’entrées avec des loges pour le foyer
au premier €tage.

Les groupes 1solés de statues au-dessus des corps de batiment suivent la ligne courbe
du toit qui les surmonte. La netteté des différents prohis ajoute a 'mtérét de la
silhouette générale de D'édifice. L’étude du détail révele le soin considérable
avec lequel les différentes parties ont été élaborées.

TEATP B TIPATE

Krnaccnueckass KOMHOZHMIMA TeaTpa, B KOTOPOIl Oonklloe KOIHMYECTBO
BXO[0B UrpaeT BaxkHYW poiib. Doiis BO BTOPOM 3T47Ke BRPAKEHO apXUTEKTYPHO
B Popme Jomun. (CpoOOJHO pacnoIozKeHHHE PPYNNH CTaTyi, YCTAHOBJIEHHEIE
Ha Qaurensax, TOMOAHAIT 3deKT UIOrHYTOM KDHIUY, NOZHAMANOelca ¢caaju.
CunysT 3naHMsa 3HAYUTENBHO BHUrPHRBAET OT KUBOTO pasHoo0pasua apXuTeK-
TYypHHX npoduieii. Anamus feraneit oOHapymusaer Ooabmice BHEUMAHHE,
yAeJdeHHOe AapXUTeKTOPOM Ha paspaloTKy BCeX COCTABHHX 0JeMEeHTOB
KOMITOSUIINY,
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DESIGN IN CIVIL ARCHITECTURE

THEATRE ELEVATIONS

i. TuriN : Composition of three parts, in which semicircular features at both
stages to maintain a general theme.

2. Minan : Palladian treatment, standing on a rusticated base of lesser height
containing two storeys. The central portion of the attic with its long panelling
echoes the main entrance.

3. ATHENs ;: Classical elevation in which the entrance front is well marked by
insulated columns with broken entablatures. This decorative treatment of the
order stresses vertical contrast at an appropriate point. The loggia treatment
admits of large openings below.

THEATRES : ELEVATIONS

1. Turmn : Modéle en trois sections dont les motifs semi-circulaires aux deux
étages continuent le théme général.

2, MiLan ;: Modéle de la maniére de Palladio, reposant sur une base rustiquée
moins haute contenant deux étages. La portion centrale de lattique avec ses
longs lambris répéte le théme de I’entrée principale.

3. ATHENES : Elévation classique. La facade d’entrée se distingue par des colonnes
isolées a4 entablements brisés. Cette ornementation de I'ordre souligne le contraste
verticalement aux points convenables. La disposition en loges permet 'ouverture
de larges bréches au-dessous.

OACAIBI TEATPOB

1. Typuu. TpexwienHaa KoMIo3ulmsA, obmel Temoft KOTOPOH, Kak
BepXHeli, TAK U HUMHE ee YacTH ABIAKTCA NOIYKPYJITHE IeMEHTH (Pacaja.

2. Munau. 3pauume B crune Angpea I[lannagmuo, BO3BegeHHOEe HA
[OKOABHOM OCHOBAHWHM MEHbIIEH BRICOTH ¥ 3aKdodalomeM B cebe mBa srama.
[lenTpanbHas yacTh BEpXHEro 5TaKa YKpallleHA JIMHANMI NAHO M COOTBETCTBYET
TJIaBHOMY BXOAY.

3. Adunm. Huacecnueckuii ¢acaj, B KOTOPOM JIMLEBAA CTOPOHA BXOAA
APKO BHEISABIEHA KOJXOHHAMM ¢ JparMeHTamu aHTaliementToB. [lomobras
NEeKOpaTHBHAs TPAKTOBKA OpPAEPHOrCc Crpod Co3gaeT OCO0CHHO HHTePEeCHLIH
BePTUHANBHRI MOTHB CIYVHAINMNA APKUM KOHTPACTOM B Haubojdee MOAXOAALIEM
MecTeé KOMIosunun. BBejaeHUe MOTHBA ITOIKUU [03BOJIAET HOBECTH HIUNKHME
MpocBeTH A0 GONLIIMX PasMepoB. |
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DESIGN IN CIVIL ARCHITECTURE

NATIONAL OPERA HOUSE AT BUDAPEST

In this elevation the treatment of the roofs recalls French influences and emphasizes
the division of the elevation into three parts.

L’'OPERA NATIONAL A BUDAPEST

Le traitement des toitures a la frangaise accentue la division de la fagade en trois
parties.

HAIIUOHAJILHAA ONEPA, BYJANEILIT

TparrToBra KpHIU €O clefKaMu BIAMAHUA (QPAHIY3CKOK apXMTEKTYPH IOA-
YepHUBAET pa3AeIeHNe Pacafa Ha TPH 4aCTH.
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DESIGN XN CIVIL ARCHITECTURE

CULLAM MEMORIAL, WEST POINT, N.Y.

Elevational treatment based on Greco-Roman precedent adapted in the French
Academic manner. The plastic effect is the outcome of studied contrast of pylonic
rasses, supporting a classical frontispiece, accentuated by a frieze of windows.
This frieze of windows 1n its turn forms contrast with the reticent fenestration below.

MONUMENT COMMEMORATIF DE CULLAM, WEST POINT, N.Y.

Composition de facade inspirée de Parchitecture gréco-romaine et adaptée a la
francaise. L’effet plastique est le résultat de masses formant pylones d’encadre-
ment qui supportent un frontispice classique, souligné par une frise de fenétres.
Cette frise forme contraste avec la surface plane de la partie inférieure.

3JJAHUE B NMAMATL KVJIIJIAMA, BECT [OMHT, H.A.

TpaxToBRa ¢acafa, OCHOBaHHAaA Ha ['pexo-Pumckoil Tpamuuuu, mnpen-
craBileHHON BO DpannyscroM Axagemuueckom cruiie. Ilmacrudeckmit agdent
ABJAETCA PE3VJIbTATOM CTPOro MPOJYMEHHOTO KOHTPACTA, COSAABAEMOT0 NMIIOH-
HEIMU MacCCcaMy, KOTOPHE NOIePRABAIOT KIACCHYeCKnit GPOHTOH, MONIePKHY THIi

»PpUsOM“ M3 OKOH. OITOT QPU3 OKOH, B CBOI OuYepelb, CHYMHUT KOHTPACTOM
ana Gonee CTPOrOrc OKOHHOT'O PACIONGKEHHUA HIKE.
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DESIGN IN CIVIL ARCHITECTURE

GIRARD TRUST CO., PHILADELPHIA, U.S.A.

This building, representing an adaptation of the Pantheon motif, was designed to
accord with the earlier classical tradition in the United States. The selection of a
motif as basis for design has long been practised. '

The effort to recapture the monumental quality of Roman architecture is not to be
disparaged provided the interpretation is skilful. The success of this design is to
be tound in the silhouette of the dome and the drum forming a pyramidal mass.

ETATS-UNIS, PHILADELPHIE—TRUST GIRARD ET CO.

Ce batiment, une adaptation du motif Panthéon, s’eflorce de s’accorder a une
tradition classique plus ancienne aux Etats-Unis. Le choix d’un motif connu
comme base d’un plan est chose courante.

Il ne faut pas mépriser ’effort pour capturer les qualités monumentales de 1’archi-
tecture romaine, si Uinterprétation est habile, Le succés du plan vient de I’effet
produit par la masse pyramidale que forme graduellement la silhouette du doéme
et du tambour.

HUPAPH-TPECT-KOMIIAUUA, OUJATEJILOUA, CIIA

Caenya Oomee panHell nuaaccmyeckolt rpagmmum, B CIIA, apxurexrop
MCOONL30BAJ B KOMIO3MIMH 3aanus motus [lanreosa. Hapo cxazats, gro
NOAPaMmaHNe KaKOMY-JI00 ONpemieHHOMY KiaccudeckoMy o0pasuy u ero
NpUMeHEeHHe K HOBOMY CTPOMTEJNLHOMY HPOIKTY OO OOHYHEM ABJIEHUEM
BTe4eHMEe NOJAroro BpemeHn. Boolle ropops, He ciefyeT OTHOCHTHCA OTPHIA-
TONLHO K CTPEMJICHMI) YJIOBHTH KA4eCTBO MOHYMEHTAJBHOCTH PMMCKOH apXuTeK-
TYPH TPH YCGJIOBMH YMeJOl ee MHTEpPNpeTalMM. YCrex KOMIOBHIMM AAHHOTO
3MAHUA 34KNIIaeTcA B RHTepecHOM mHMpamupoobpasHOM cunysTe spaHuA,
3aBEPUIEHHOM KYMOJOM M MOAAEP/RUBAINM ero TamMOypoM.
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DESIGN IN CIVIL ARCHITECTURE

BOSTON PUBLIC LIBRARY

An American adaptation of a French design for a library. The original design
for the library of St. Geneviéve by Labrouste created a prototype for modern library
fagades. The theory underlying this principle is the expression of the reading
room in elevation, The window treatment with screen suggests low bookcases.

BOSTON-—-BIBLIOTHEQUE PUBLIQUE

Adaptation américaine d’un plan frangais de bibliothégue. Le plan que Labrouste
traga d’abord pour la bibliothéque Ste. Geneviéve a servi de prototype aux fagades
de bibliothéques modernes. L’idée directrice est la présentation de la salle de
lecture en élévation, grace a des fenétres 4 panneaux bas suggérant des rayons
pour les hivres.

HYBJIWNYHAA BUBJIWNOTERA, BOCTOH

AMepHKaHCKasd WHTepIIpeTalusa PpaBLy3cKON KOMIONIUM Iid NyOawaHok
6ubimoreru. IleppoHavanpHEI nmposrr Oubamorexy Ce. HeHeBbeBHI, CO3MlaH-
HHIl apxuTexkTOpoM JlabpyceroM, ABMICA MPOTOTUNIOM MJIA PaCaT0B COBPEMEHHKX
Oubimmorer., ApPXUTERTYPHEII NPUHIMI SaKIIOYaeTeAd B Npupefenuu dacana B
COOTBETCTRME C YCTPONCTBOM 4MTAJNLHOTO 1ajla, NOL OKHAMM KOTOPOro pacnojio-
MEHEl HMBKUE MOJKH IJIA KHUC, 49TO OTOOpasKaeTcA ¢ HApy:HHO! CTOPOHH B
TIyXOH HWMKHEN YaCTH OKOH.
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DESIGN XN CIVIL ARCHITECTURE

PIERPONT MORGAN LIBRARY, NEW YORK

An ingenious adaptation of Itallan Renaissance motifs. The central Palladian
feature is given emphasis by the disconnecting breaks. The desigr is correlated by
the introduction of sympathetic arches, namely the central arch and the semi-cir-
cular headed niches. The treatment of the cornices binds the design together.

BIBLIOTHEQUE PIERPONT MORGAN A NEW YORK

Ingénieuse adaptation de motifs de la Renaissance italienne. L’élément central
a la Palladio est mis en évidence grace aux interruptions créées par des vides. L’en-
serble tire son unité de la présence d’arches solidaires, 2 savoir I’arche centrale et
les niches au sommet demi-circulaire. Le traitement des corniches lie Pensemble.

BUBJUOTEKA IITMPIIOHTA MOPTAHA, HBIO-NOPK

OcrpoymBoe npucnocobaenue MotuBoB MHranpancroro BoaspomgeHus.
IlenTpansuuit MoTHR B cTHiIe AHgpea llannagno BrABNIAeTCA 0cobeHHO sApRO,
Gamarogapsa ¢soeMy 000c00IeHNI0, OMHAKO KOMIO3ULHA IIPOU3BOLUT BIIeIATICHAES
OXHOTO 1eoro, 0Jarogapsa rapMOHHIECKOMY PACIIPEReSICHUI0 ApOIHKE X MOTHEOB ;
TAK, HNEHTPAJbHAA apKa HAXOAWT OTKIWK B NOIYUMPKYABHHX NepPeMHYKAX
Au.  OOMHAKOBAA TPAKTOBKA KAPHW30B CBA3KBAET KOMITO3UIUIO,
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DESIGN IN CIVIL ARCHITECTURE

THE CHASE BUILDING, WATERBURY, CONN., US.A.

Modern adaptation of Republican classical theme. This composition, reminiscent
of the earliest traditions of American architecture, is an example of austere design.
While it recalls past motifs the silhouette of the building in U formation has a

monumental quality.

ETATS-UNIS, CONNECTICUT, WATERBURY: LE CHASE BUILDING

Adaptation moderne d’un théme classique de la période républicaine. Cet ensemble,
qui rappelle les plus anciennes traditions de I'architecture américaine, est un exemple
de ligne austére. Alors qu'il évoque des motifs anciens, la silhouette du batiment

en forme d'U présente des qualités monumentales.

SUAHUE YaCA, BATEPBEPH, ROHHERTURYT, CIIA

CDBPEMEHHUE NPUMEHCHUE PBGH}’&HHHHHGHDFH RIACCHYCCROTO CTHIIA.

Romnosuuma orobpaskaer camble paHHMe TPAZHIIMM AMEPHKAHCKON apXUTEKTYPh
1 orau4aercA Goabmiol crTporoctbic. XOTA 3AaHAE HANOMHHAET MOTHBH
NPOLLTOrO, OAHAKO 0HO, HEQCTIOPNMO,, OTIIMYaeTCA OOIBINON MOHYMEHTAJIBFHOCTBIO.

dnamane nocrpoedo B dopme Oyusm II.
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DESIGN IN CIVIL ARCHITECTURE

MONUMENTAL AMERICAN ARCHITECTURE

(A and B) Strong English influence is evident in these two buildings which although
of different character have qualities of their own,

Whether the rectangular window is framed by an arch or surmounted by a panel
the underlying idea is to give the particular storey the effect of greater height.

(C) This 1s an example where a giant order embracing three floors forms a con-
tinuous screen raised on a podium.

ARCHITECTURE AMERICAINE MONUMENTALE

(A et B} Une forte influence anglaise est évidente dans ces deux batiments, qui, bien
que de caractere différent, ont leurs qualités propres.

Qu’un arc encadre la fenétre rectangulaire ou gu’un panneau la surmonte, P'inten-
tion est toujours de faire paraitre plus haut I’étage en question.

(C) Exemple d’un ordre géant embrassant trois étages et formant un écran continu,
éleveé sur un soubassement.

AMEPARAHCHAA MOHYMEHTAJBHAA APXUTERTYPA

(AunB) CunbHoe aHraulicKoe BIHMAHME ACHO BUZHO B 3THX [BYX 3[JaHMAX,
KOTOpHE, XO0TA M Pa3JIMYHH N0 XapaKTepy, OQHAKO, KaAi0e H3 HHX HMEET CBOE
nocromHereo. Hak Oiarogapa npAMOYrolbHEM OKHAM, 0OpaMJIeHHEM apHaMHu,
TaKk M 0J1arofapA OKHAM, YKPALIEHHHM CBEPXY AeKOPATMBHAMU NAHHO, JOCTHTA -
ercsl 3pexT OONBINON BHCOTH 3Taxkel,

(C) Jparme, B KOTOPOM TMFAaHTCKMil OpAeH 3AKIIOYAST TPH ITAKA K HA
NpOTAMEHNH Beero gacaga s(peKTHO BOSBHIIAETCA Had LOKOAbHHM OCHOBAHUEM,
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DESIGN IXN CIVIL ARCHITECTURE

EXAMPLES OF AMERICAN CIVIL ARCHITECTURE

(A) An example of super-monumentality in which the tower is given an exaggerated
scale relative to its placing.
This treatment 1s only suited to buildings on open sites or as termination to long
vistas.

(B) Classical design in which all the components are compactly grouped. This
treatment ensures contrast between the predominant order storey and the base.

(C) Astylar treatment in the Florentine manner. This example shows how modern
fenestration can be patterned effectively.

EXEMPLES D’ARCHITECTURE CIVILE AMERICAINE

(A) Exemple de monumental excessif, dans lequel on a construit la tour a une trop
grande échelle par rapport a sa dlspnsumn

Ce traitement ne convient qu’a des batiments construits sur des sites bien degages
ou qui terminent de longues perspectives.

(B) Plan classique, oi toutes les parti¢s constituantes sont groupées d’une fagon
compacte. Ce traitement assure le contraste entre ’étage de I'ordre prédominant
et la base.

{C) Traitement astyle 4 la maniere florentine. Cet exemple montre comment on
peut obtenir un fenéirage moderne effectif.

NPUMEPBI AMEPHKAHCKON APXMTEKTYPbLI OBHIECTBEHHOI'O
XAPAKTEPA

(A) Ilpumep upe3BrualHON MOHYMEHTAIbHOCTH, BHPAKAIOIIEHCA B OIPOM-
Ho#t Oammue upesmepHo Oonpmolt pjA  cBoero mnonokenusa. lHopobHas
TPAKTOBKA TOANTCA JUIIb JANIA 30aHMHi, MOCTPOEHHHX HA OTKPHTHX MECTax WiIH
AJIA BaBePUIEHUA AJTHHHHIX [EPCHEKTHR.

(B) Knaccuueckada KOMIIOBMINA, B KOTOPOH BCe COCTABHHE 4aCTH CTPYH-
NIPOBAHEl BeCbMa KOMNAKTHO, Takas TpaKTOBKa cozfaeT 3d¢eKTHRI ROHTpacT
MeMAY I'JaBHHM 3TaKeM, YKpalleHHHM KOJAOHHAMU M LOKOJIbHEIM 3TaMeM.

(C}) 3Spanmne BO (aopeHTMHCHOM cTwie 0e3 KOJOHH M MUIACTP ABIAETCA
NpUMepOM TOro, Kak addextHa MoKeT OHTL COBpeMEHHAA KOMITO3UIMA OKOH.
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DESIGN IN CIVIL ARCHITECTURE

EXAMPLES OQF AMERICAN ASTYLAR ELEVATIONS

On these two examples the fenestration forms the held of patterning, the chief
architectural feature being the crowning cornice. Focal point in each example is
the main entrance.

EXEMPLES AMERICAINS D’ELEVATION ASTYLES

Dans ces deux exemples c’est le fenétrage qui est 'objet d’ornementation, Le
principal élément architectural est la corniche qui couronne les batiments, Dans
chaque exemple Pentrée principale est le point focal.

IMMPUMEPBHl AMEPHMRAHCHHNX ACTWJAHPHbBIX ®ACAILODB
(T. e. §e3 KOMOHH M MMIACTP.)

B arux tpex dacagax unTepec KOMIO3ULKK COCPENOTOYEH HA OKHAX M MX
pacnodoenuy, ['IaBHEM apXUTEKTYPHHIM MOTHBOM (acajioB ABIACTCSA
Beryajouyii kKapanz. @OORYCOM B KAMKAOM ClIy4ae OCTAETCA IIABHBNA BXOJ.
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DESIGN IN CIVIL ARCHITECTURE

AMERICAN TOWN HOUSLES

These masonry examples are typical of the second classic revival which took place
at the close of the XIXth century.

They are both successful by reason of the rhythmical gradation of the windows
diminishing in 1importance at each higher stage.

MAISQONS DE VILLE AMERICAINE

Ces exemples de maconnerie sont typiques de la seconde renaissance classique qui
eut lieu 4 la fin du XIX* siecle.

Tous deux sont réussis en raison de la gradation rythmique des fenétres qui
diminuent en importance d’étage en étage.

AMEPUKAHCHHUE T'OPOOJCRKRUE HHUJABIE TOMA

JTH NpHMepH KAMEHHRIX MMOCTPOEK THINYHK [JIA BTOPOr0 BO3POMICHHA
KIACCHKKM B AMepHKe, KOTOpoe uMeNo mecTo B KOHue 19-ro Bera. Ole koM-
NO3UIUKM YHAYHH BCJIEACTBUM PHUTMHYECKOM IpafalMil OKOH, 3HAYUTENBHOCTL
aAPXUTEKTYpHOro 0HOPMIEHMA KOTOPHIX YMEHBIIALTCA ¢ KAMIHM IOCIeRYIoIHNM
ATAMEM.,
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DESIGN N CIVIL ARCHITECTURE

7 EAST 65TH STREET, NEW YORK

Individual elevations on limited sites expressing apartments of varying dimensions.
The architectural interest in each building is concentrated on the focal point, namely
the entrance doorway. The character of both designs derives from Renaissance

examples.

NEW YORK : 7 EAST 65TH STREET

Elévations indépendantes sur des sites limités, renfermant des appartements de
dimensions variées. L’intérét architectural dans chaque cas se concentre au point
focal, 4 savoir la porte d’entrée, Le caractére des deux plans dérive de modéles de

Ia Renaissance.

IJOMA HA 65-oit YJIHIIE, HBIO-ROPK

()TmesbHble 4YacCTHHE MHOCTPONKM HAa BecbMa OrPaHUYEHHBIX YI4CTHAX
semiit.  Qacaapl oTo0payKaT YCTRONCTBO KBAPTUP pPasHMX pasMmepoB. B
KAXAOM JloMe aPXMTEKTYPHHEINA MHTEpeC COCPeNoTOYMMBALTCA HA INIABHOM BXOJE.
Romnosnuun caegyior obpasnam anoxn Bosposaenus,
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DESIGN IN CIVIL ARCHITECTURE

UNIVERSITY CLUB, NEW YORK

An adaptation of a palace motif of the Italian Renatssance to the purpose of a modern
club. The novelty of the design lies in the introduction of the entresols in the two
main storeys, thereby forming a unifying interest in a vertical and horizontal

direction.

NEW YORK : LE CLUB UNIVERSITAIRE

On a adapté un motif de palais italien de la Renaissance 3 un club moderne, C’est
'introduction d’entresols dans les deux étages principaux qui crée la nouveauté ;
ils apportent un €lément d’unité dans la verticale et dans ’horizontale.

YHUBEPCUTETCKHUN KAVYE, HBFO-NOPK

Morue nananuo Uransanckroro BogposaeHus, npucnocodaeHHEE K TPOIKTY
coppemerHoro knyba, HOBEM B KOMNO3MIMH ABIAETCH BBejeHHe aHTpecoJeil
NIpH JBYX IVIABHHX 9TAKAX, YTO 00bEANHALT KOMIO3KIUI, KAK B BEPTUKAJbHOM,
TaK U B T'OPU3CHTAJBHOM OTHOLIEHUAX.
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DESIGN IN CIVIL ARCHITECTURE

MUNICIPAL BUILDING—NEW YORK

An elegant tower design of three main vertical parts with pronounced silhouette of
central dominant feature. The central mass is divided horizontally into three central
parts unified by repetitive surface fenestration. The classical elements are arranged
with consummate skill, due regard being given to proportion of detail. This
adaptation of Renaissance forms to a civic building of such magnitude is novel in
itself, and shows regard for pictorial values.

NEW YORK-—BATIMENT MUNICIPAL

Elégant ensemble en forme de tour des trois principales parties verticales, Sil-
houette prononcée de I'élément central dominant. La masse centrale se divise
suivant I’horizontale en trois parties principales qu’unifie un fenétrage qui se répéte.
Les éléments classiques sont disposés selon un art consommé et on a accordé une
attention particuliere a ’harmonie des détails, Cette adaptation de formes de la
Renaissance 4 un batiment civique est neuve en sol, et fait la preuve d’un intérét
pour les valeurs pittoresques.

3JAHUE TOPOJICHOTO YINIPABJEHHNA, HBIO-NOPK

VzamHan KoMnoanuus falieHHOTO TUOA, COCTOALLIAA U3 TPEX BEPTHKAIbHE X
Mace, M3 KOTOPHIX IEHTPANbHAA BHPUCOBHBAETCA NOMMHUPYIOLIMM CUIYITOM.
B ropuzoHTANBEHOM OTHOIIEHMM TJIABHAA MACCA 3NAHUA DA3TENACTCA HA TPH
4acTH, 00beAMHEeHHHE IOBTOPHEIM PUTMOM OHOOOPA3HOTI0 OKOHHOT'0 PACITONIOHEe-
HUA. JJIEeMEeHTH KJIaCCHYeCKOTO CTHIIA MCIOJIB30BAHKE ¢ DONBIIMM MCKYCCTBOM,
npu uem ocofoe BHUMaHMe ofpauleHo Ha nponopuuu peraneli. Ilpumenenue
apxuTeKTpyHHX $opm snoxy BospomgeHns B KOMIO3ULUMM COBPEMEHHOI'O
0011leCTBEHHOT 0 31aHWUS OI'POMHOI0 pasmepa ABIAETCA caMo I0 cebe HOBIIECTBOM
M YKa3deBaeT OJHOBPEMEHHO HA VBa*KeHHE APXMTEKTOPA K 3HAYEHMIO KMBOIMC-
HOCTH B apXUTEKType.
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DESIGN IN CIVIL ARCHITECTURE

BANK OF MONTREAL, MONTREAL, CANADA

The selection of a Doric theme arranged in screen formation constitutes the origin-

ality of this design.

The contrasting elements, namely the pylons, the square piers and the interpene-
trating screen wall, create surface interest. The continuity of the mouldings and
their skilful adaptation from Greek precedent indicate scholarship and dexterity.

CANADA : LA BANQUE DE MONTREAL
L’originalité de ce batiment vient du choix d’un théme dorique, arrangé en écran,

La surface de ’ensemble nous intéresse griace aux éléments de contraste, a savoir.les
pylones, les trumeaux carrés ct le mur écran, qui les pénétre. La continuité
des moulures et leur habile adaptation d’exemples grecs sont la preuve de la
dextérité et de la science de "architecte.

BAHR MOHTPEAJIH, MOHTPEAJIb, KAHAJA

OpPHIrMHAIBHOCTE KOMIO3ULNH 33aKI0YaeTcd B TUIOCKON jeKOpaTHBHON
TPAKTOBKE TeMH A0pHMZecKOTo opflepa. HOHTpacTHHE 3IeMeHTH KOMITQ3WIINHT:
NIUIOHK, KBAJIPATHHE CTONOH H BCEBAMOIHAOIAA MIOCKOCTE CTEHEI, CO3HAloT
CHMIbLHEHA BHEIHWH adext. (UpHamMeHTAIbHEE KapHHM3H BO BCHO MIKKY dacaga
M MCKYCCHAA MX TPAKTOBKA B CTUJe TpPEeUeCKOro 30A4YecTBa O0HApYKHMBAIOT
DoJabUIOe MACTEpeTBO M ONAPEHHOCTh APXHUTEKTOPA.
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DESIGN TN CIVIL ARCHITECTURE

THE AUTOMOBILE CLUB, LONDON

Mewés and Davis, architects.

This centre feature recalls the manner of J. A. Gabriel, whose Admiralty building
in Paris forms the zenith of the matured French Renaissance. The adaptation of
similar elements for a London club follows the best traditions of the early twentieth-
century French school.

LONDRES—IAUTOMOBILE CLUB
Mewes et Davis, architectes,

I} rappelle la maniére de J. A. Gabriel dont le batiment de I’Amirauté & Paris
forme le zénith de la Renaissance Frangaise dans sa maturité. L’adaptation
d’éléments semblables pour un club de Londres suit les meilleures traditions de
I’Ecole francaise du début du zo™* siécle.

ABTOMOBHWJILHBIA KJIVE, JOHICOH

[entpanbran 4yacts Qacafa HanOMHHaeT cTiab [abpuans, cTpomTels
Ilapusickoro ApmupanTteiicTBa, KOTOpPOe HABJIAETCA BBICIUMM  JOCTHMKeHHEM
apenoro ¢panuysckoro Peneccanca. HMcenmoanays anemeHTHl 3TOTO CTWIA B
3ganuu JIoHRoHCKOTO Kayba apx:-wenmg(cnenye'r JyYLUM TPagUUAM PpaHLys-
CKOW apXMTEKTYPHOI HIKOJH Hadada XX Beka.

HOSPITAL AT GLASGOW, BY ROBERT ADAM

This three-part composition emphasizes three arcuated features. The introduction
of a classical order accentuates the centre and supports the dome. The rectangular
fenestration provides the necessary contrast.

HOPITAL A GLASGOW, PAR ROBERT ADAM

Cet ensemble qui comprend trois parties, met ’accent sur trois éléments en forme
d’arc. L’introduction d’un ordre classique au centre fait ressortir ce centre et sert
d’appui au déme. Le fenétrage rectangulaire fournit le contraste nécessaire.

I'OCIIUTAJIb B T'JIA31'0. Apx. POBEPT AJAM

TpexunenHas =OMIO3ULUA, B KOTOPOI 0cO0EHHO APHO BHIPa:ieH MOTUB
apor. llenonpaopaHile 9JIEMEHTOB KIACCHYECKOr0 OpPAEHA AJAA LEHTPAJbLHOU
yactu ¢acaja cnocoOCTBYeT BHABIEHNI0 TOCJHeIHEH, KK MacChl, KOTOpas
nogaepupaer kynon. [IpAMOYroibHHE OKHA CO3AIOT HYHHHIH KOHTpAacCT.
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DESIGN 1IN CIVIL ARCHITECTURE

“MORNING POST PREMISES, LONDON
Mewes and Davis, architects.

A skilful version of a French eighteenth-century theme. The unification of the
first- and second-floor windows creates a dominant element over the arcaded base.

The introduction of brackets aids the subordination of the third-floor windows and
forms a unifying frieze.

LONDRES : IMMEUBLES DU “MORNING POST?”
Mewés et Davis, architectes.

Habile version d’un théme frangais 18*®* L’union des fenétres du 1*f et du
28 étages crée un élément dominant, au-dessus de la base en arcade.

L’introduction de consoles entraine la subordination des fenétres du 3*™* étage et
forme une frise qui unit I’ensemble,

3IAHUE TA3ETbLI ,MOPHKHTI-NIOCT”, JIOHJOH
Apx. Mesac 11 [dasuc

Nekycenan Bepeua §parnyackoif Temu XVIII perka. Hap apramu iiokods-
HOI'0 3TaMKA PaclHoJOxeHH 00beJUHEHHEe OKHA BTOPOrO M TPETLEro 3ITakel,
KOTODhe HBJAIOTCA IOMMHHUDYIOWNM 3JeMeHTOM (acama. ORHA 4eTBepTOro
prasa NOAYMHEHK IIaBHOH Haee KoMmosunum, OJarogaps BBeJleHHIO KOHCOJeH,
obpasyomux o0obmawumit gpus.
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DESIGN IN CIVIL ARCHITECTURE

WESTMINSTER BANK, THREADNEEDLE STREET, LONDON

The objective of the designer has been to reduce the apparent height of the building
by means of horizontal subdivistoning.

The proportion of the three horizontal groups of windows has been skilfully handled.

LONDRES, RUE THREADNEEDLE : BANQUE DE WESTMINSTER

L’architecte a voulu réduire au moyen de subdivisions horizontales, la hauteur
apparente du batiment.

Les rapports d’harmonie entre les trois groupes de fenétres horizontaux ont €t
habilement respectés,

BECTMUHCTEPCKUN BAHK, OPEMHUIJICKAA YJIWLA, JOHIOH

Apxurexrop ymeHpmaer 3P@eKT BHCOTH 3JAHUA CHIBHO BHPAKEHHHIMM
FOPU30HTAIBHNMY DoApasgeneHHAMU. (Jiegyer OTMETHTh YAA9HEIE MpOoNopHuy
TpeX TOPH3OHTAJIBHWX OKOHHHX TPYIIL.
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DESIGN IN CIVIL ARCHITECTURE

THE SORBONNE, PARIS

(A) The seventeenth-century inner court as reconstructed, showing cloisters.

(B) One of the most successful elevational treatments of twentieth-century French

architecture.
In this design the architect has combined all the proved elements of the French

Renaissance. The ingenuity of the design inheres in the balance of the steep
pitched roofs and the twin curvilinear pediments. The double base to the ground
storey is both original and successful.

PARIS : LA SORBONNE

(A) La cour intérieure dix-septiéme siécle reconstruite, montrant les cloitres,

(B) Un des traitements en élévation les mieux réussis de ’architecture frangaise du
20°™ siecle.

Dans son plan 'architecte a combiné tous les éléments éprouveés de la Renaissance
frangaise. L’ingéniosité réside dans I’équilibre des toits & pente raide et des frontons
jumeaux curvilignes. La base double du rez-de-chaussée est a la fois originale et
réussie,

COPBOHHA, [TAPIH

(A) Bryrpenuuit gpop XVII Bera nocae nepecrpoiixu, ¢ OTKPHTOMN apKai-
HOH rangiepeen.

(B) OOpazen ofgHOli M3 caMHX YAAYHHX (PACAJHHX KOMIO3ALNN (paH-
NY3CKOH apXUTEeKTYPH XX BeKA. ApPXHTEKTOP MCHOIb30BAJ 30eCh BCe JyulliHe
2jeMeHTH PpaBuyackoro Peneccasca. J3ameyarenbHa B HOMIIO3HLIMH IapPMOHUA
MEKAY KPYTHMH OTKOCAMII KPHIUI M IBYMA CerMeHRTHRIMH OpoRTOHaMM. [{BoitHoi
IIOKOJL VJa4yeH W OPUTHMHAJEH.
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DESIGN IN CIVIL ARCHITECTURE

APARTMENT HOUSES, PARIS

(A) Facgade consisting of three storeys and mansard roof, the floors being of unequal
heights. 'The principal suite on the level of the second floor is expressed externally
by a balcony and a range of tall windows, thus providing the dominant interest of
the design.

(B) Elevation of four storeys in which the second storey is dominant. The large
windows with balconies skilfully adjusted form vertical motifs.

(C) Facade of several floors with balconies and balustrade providing horizontal
contrasts. This elevation has a rich complexity due to the introduction of the
classical order framing the first and second-floor openings.

MAISONS DE RAPPORT A PARIS

(A) Fagade comprenant trots €tages et un toit en mansarde, les étages étant de
hauteur inégale. L’appartement principal au niveau du 2° ¢tage est marqué a
I’extérieur par une rangée de hautes fenétres, fournissant ainsi I'intérét prédominant
de I’ensemble.

(B) Elévation de quatre étages dans lequel le deuxiéme est prédominant. Les
vastes fenétres aux balcons habilement agencés forment des motifs verticaux.

(C) Fagade de plusieurs étages avec balcons et balustrades fournissant des contrastes
hortzontaux. Cictte élévation a urte riche complexité due a I'introduction de 'ordre
classique encadrant les ‘ouvertures du 1*° et du 2° étage,

KRBAPTHPHBIE JOMA B [NAPHHE

(A) @acap cocrour uz TPex JTamedl PAIMMHOM BBICOTH M MaHCAPHOR
Kpuui. I'1aBHOe KBAapTHPHOE MOMELlEHNe, PACIION0AeHHOEe HA YPOBHE TPETHET)
3TAKA, OTMEYEHO ¢ HAPYHKHOM CTOPOHH OaJIKOHOM ¥ PANOM BHEICOKUX OKOH,
COCTABSTAILMMII TJIABHHI MHTEpec KOMIMO3ULUA.

(B) Pacag cOCTOMT M3 UeThIpeX 3Ta)eil, W3 KOTOPHIX TPETHHA 3TAasK HMeeT
AOMHHUpYIOLEe 3HAYeHMe, bDOJbIME OKHA ¢ YMeJI0 HCHOJbL30BAHHRIMH Oaj-
KonaMu o0pasyioT MHTEPeCHH BePTHRKAJNLHBIA MOTHB.

(C} acajy cocTOMT N3 HeCKOJNLKUX aTazell ¢ GalxoHaMu M BallOCTpajaMi.
KOTOPRIE CO3MAI0T B KOMITO3ULMI TOPU30HTAIbHEe KoHTpacTHl. @acaj oboratieH
KIIACCHMYECKNM OpPAepOM, KOTOPHIM CIYHMT 06mum obpamMiaeHeM AJIH IIPOCBETOB
MepBOro U BTOPOro 3raxei.
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DESIGN N CIVIL ARCHITECTURE

APARTMENT HOUSES IN PARIS

Example of modern French window treatment in which similarity of fenestration
expresses the equality of the storeys and forms decorative interest.

APPARTEMENTS PARISIENS

Exemple de fenétre frangaise de style moderne, ol 1a similitude de fenétrage exprime
I’égalité des étages et présente un intérét décoratif.

MHOTOKBAPTUPHEIE JIOMA, ITAPMIK

[Ipumep ucnonp3oBaHNA coBpeMeHHHX (PAHIY3CKUX OKOH (JBYCTBODYATHE
OKHA, AoXofAwHe N0 nona). (OOHMHAKOBHE HMX pasMepH M PACHOJOKEHHE
CBUJETJILCTBYIOT O PABHHX PpasMepax aTamell U CO3J3I0T JeKOPATHBHEIMN
MHTEepec.
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DESIGN IX CIVIL ARCHITECTURE

FRENCH APARTMENT HOUSES

Novel treatments of fenestration forming balconies and projections, in which the
aim has been to effect equality of importance for each floor.

The tectonic interest is attained by the repetition of the same theme.

IMMEUBLES DE RAPPORT EN FRANCE

Traitement varié de fenétrages en balcon et en encorbellement dans lequel on a
voulu donner une importance égale & chaque étage.

I.’intérét architectonique est obtenu par la répétition du méme théme.

RBAFTUPHLIE AOMA BO ®PAHIIHNHA

PasHooOpasnasd TpaKTOBKA OKOH C IIPMMeHeHHMEeM BHICTYUPB M OalIKOHOB
HMeeT I11eJbI0 CO37aTh BIeYaTAeHHe OINHAKOBOH BaKHOCTH BCeX aTarKelf.
Terrounueckuit ahpdekT nocTUraercs TMOBTOpPeHHEM U3OPAHHOMR TEMHI.
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DESIGN IN CIVIL ARCHITEUTURE

SCHEDERHAUS, BERLIN

Modern adaptation of classical composition in which the actual form of the order
and entablature is eliminated. The success of the design lies in the contrast of the
base with the range of windows over and the stepping of the attics.

BERLIN : SCHEDERHAUS

Adaptation moderne du classique dans laquelle la forme réelle de Vordre et de
’entablement est éliminée. Le succeés de I'ensemble nait du contraste de la base
avec ["alignement des fenétres au-dessus, et I’échelonnement des attiques.

HMEAEPXAYC, BEPJWH

[IlprmeHerme TPUHIMNOB KIACCHYECKON KOMIIOSNIMHM K COBPEMEHHOMY
dacany, B KOTOpOM YCTpaHeHH TeMEl KOJOHH M anralinemenra. Hommnosuiua
00f3aHA CBOMM YCIIEXOM WHTEPECHOMY KOHTPACTY MeKIY LOKOJbHON YacThIo

30AaHHA M PANOM BHILEPACIIOJICHKEHHKX OKOH, & TaK#e BLNJBHTy YCTYIIOB BEpXHHX
ITAHEH.

FLATS—AVENUE HENRI MARTIN, PARIS

Treatment of elevation depending on the oriel bays expressing modern methods of
construction and creating points of interest on the surface, and contrast with the
fenestration. The doors on the ground floor have heen spaced rhythmically in
relation to the axis created by the bay windows.

PARIS : IMMEUBLE AVENUE HENRI MARTIN

Traitement en élévation, dépendant des fenétres en encorbellement, qui expriment
des méthodes modernes de construction et créent des centres d’intérét 2 la surface
contrastant avec l¢ fenétrage. Les portes du rez-de-chaussée ont ét€ espacée
selon un rythme en rapport avec I’axe créé par les fenétres en saillie.

MHOTOKBAPTHUPHEIN JIOM, NPOCIIEKT AHPU MAPT3H, MAPUIR

ApxurextypHuili ob6aux ¢dacapa onpenenseTcA NPUMEHEHIIEM JPKepOB,
KOTOPHEe OTOOpPamKalT COBPEMEHHKE CTPONTEIbHEE METOAR H CO3JAI0T MOTHUBH
Ha MOoBepXHOCTH pacaja, o0pasyiolue KOBTPACTH ¢ OKHaMu. J[Bepu B HInKHEM
JTame PUTMUYH( PAa3SMEllEHH B 3aBHCHUMOCTH OT OCeil BPKepoOB.
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DESIGN [N CIVIL ARCHITECTURE

LENIN LIBRARY, MOSCOW

Vertical element introduced to achieve subordination of honzontal subdivisions.
The plain podium provides a contrast which enhances verticality.

MOSCOU : BIBLIOTHEQUE LENINE

Elément vertical, introduit pour obtenir la subordination des divisions horizontales.
Le soubassement simple fournit un contraste qui fait ressortir la verticalité.

BUBJ/INOTEKA MMEHW JEHHHA, MOCHBA

BepruransHee SieMeHTH KOMIOZMIMHA HOAYMHAET cefe ropusoHTaIbHOe
yieHeHne. [IpocToe HOKOOBHOE OCHOBAHME 3JaHUA (HOMHYM) CJIYHHMT KOH-
TPACTOM, YCHJIUBAIOIUNM BIEYATICHUE €0 YCTPEMIEHHOCTH BBEpX.

BUILDING OF THE MARX ENGELS LENIN INSTITUTE—TBILISI

Three-part composition 1n the classical manner.

TBILISI—-L’INSTITUT MARX ENGELS LENINE
Ensemble en trois parties, dans le style classique.

JIAHUE MHCTUTYTA MAPKCA, 9HT'EJILCA » JIEHUHA, TBUJIIUCHU

JAaHNe MPENCTAHAAET 000 TPeXWIeHHYI0 KOMIOSHIIUI B KIACCHYECKOM
CTHIIe.
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DESIGN IN CIVIL ARCHITECTURE

GOVERNMENT BUILDING, GDYNIA, POLAND
Monumental asymmetry stressed by the arrangement of the fenestration.

POLOGNE—GDYNIA : BATIMENT GOUVERNEMENTAL

Asymétriec monumentale, soulignée par la disposition du fenécrage.

NMPABUTEJLCTBEHHOE 3JAHHUE, '’ABIHA, HOJLIIA

MonyMcETANBHEAA ACHMMeTpHA dacaga NOJYEPKUBACTCA KOMIIO3ULIMel OKOH.

GOVERNMENT BUILDING, KATOWICE, POLAND

Application of the Giant Order in the classical manner applied to a modern com-
position.

POLOGNE—KATOWICE: BATIMENT GOUVERNEMENTAL

L’Ordre géant a la maniére classique, appliqué A une construction moderne.

IPABUTEJALCTBEHHOE 3JAHUE, KOTOBUIIE, MOJILLIA

(CoBpeMeHHAA KOMIIOSHMI[UA, B KOTOPOH MOMOJbIOBAH MOTHUB KJIACCUYECKOTO
OpAepa FUTMaHTCKOrO pasMepa.

178



ARCHITECTURAL DESIGN

===

A
BHA 3
igiRig
NPl

i i

=R=E=1=1]

11111

IIIII

=

e I
he- 8 [ |

||||||||
''''''

|'.
1: n

[
'. ::::
.

]
almia ] L)

B g
HiE

I BEaE
==f=:p=:1

g ]
00
nnmmnun

0000000
0000 DeawaT
aoogpennl

mAB B
mEE|
mEE|
i

B.C.

179




DESIGN IN CIVIL ARCHITECTURE

SCHOOL OF LAW, UNIVERSITY QOF BUCHAREST

An open courtyard of monumental scale following classical precedent, although the
treatment of the detail is novel.

ECOLE DE DROIT, UNIVERSITE DE BUCAREST

Cour sur plan ouvert d’une échelle monumentale et suivant un précédent classique,
quoique le traitement du détail soit original.

FOPUIUYECKUN ®ARVIIBTET BYXAPECTHOI'C YHUBEPCHTETA

3naaue mocTpoeHo B opMe OYKBH 1] ¢ OTKPHITHM ¢ OXHOI CTOPOHE IBOPOM,
CeNYA KiaaccHuecKoW TpagMIuM; TPAKTOBKA JeTalell, OAHAKOC, CONEPIRUT
MHOTO HOBOTO.

AIR MINISTRY, BERLIN

Asymmetrical composition with original treatment of fenestration. Richness is
given to the facade by the dominating eflect of the large windows in the central mass.

BERLIN: MINISTERE DE L’AIR

Ensemble asymétrique. Traitement original du fenétrage. La fagade tire sa
richesse de 'effet dominant des grandes fenétres de la masse centrale.

MUHUCTEPCTBO ABUALIMU, BEPJIMH

AccuMeTrpUYHASA KOMIIO3NLHA ¢ OPUTHHANbHOM TPAaKTOBKOI OKOH. Boxbuine
OKHA IEHTPAJBHOT0 KOpIOyca CHIBEO OKHBIAKT pacal.
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DESIGN IN CIVIL ARCHITECTURE

STORE IN FINLAND

The structural elements expressed externally form a screen, and give the appearance
of solidity.

The re-entrant angle provides a terminal feature, and by its treatment marks the
main entrance,

FINLANDE : MAGASIN

Les éléments structuraux, exprimes extéricurement, forment une sorte de panneau,

et donnent une impression de solidité.
L’angle rentrant fournit un détail qui termine, indiquant ainsi ’entrée principale.

YHUBEPMAT, @UHJAHIUA

JIeMeHTH KOHCTPYKIMHM BHpaxeHn B 00auke dacana, uTo cnocodcTByer
BOEYATIICHUIO NPOMHOCTH. JPPeKT YrIoBoro npoema cosjaer 3aBepriakolidii
KOMITO3MITMIO MOTMB M ONPeAeiiAeT MEeCTO INIABHOr0 BXOOA.

STORE AT THE HAGUE,; HOLLAND

The store at the Hague shows how glazing on a great scale creates new effects of
surface in modern architecture without entirely ignoring precedent.

LA HAYE, HOLLANDE : MAGASIN

Ce magasin de La Hayc montre comment Putilisation du vitrage sur une grande
échelle crée de nouveaux effets de surface, en architecture moderne, sans rompre
complétement avec le passe.

YHUBEPMAL, FAATA, 'OJIJJAHANA

®acan, Gompmelt 9acTHIO BaCTeKIEHAN I, MOKasuBaeT, Kak 9pdeKTHA MOoMeT
ORTE 5Ta HOBAA TPAKTOBKA NOBEPXHOCTHM B COBPEMEHHO apXHUTEKTYpe, KOTOpad
B [JAHHOM CJIy4ae He MTHOPUPVET MCTOPUYECKHME TPAJUIUM 3019eCTBA.
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DESIGN IN CIVIL ARCHITECTURE

HOTEL IN ITALY

Astylar type of building deriving from French Renaissance precedent. The success
of this design is due to the arrangement of the voids both vertically and horizontally.
The treatment of the attic to give a silhouette in perspective is original and
satisfactory,

HOTEL ITALIEN

Edifice de type astyle inspiré par l'architecture frangaise de la Renaissance. Le
succes de ce modéle est di a 'heureuse disposition des espaces vides sur le plan
vertical comme sur le plan horizontal. L’exécution de Pattique dont la silhouette
se détache en perspective est satisfaisante dans son originalité.

OTEJIb B UTAJHUHU

(Dacay 3maHilA CHPOEKTHPOBAH 0e3 KOJMOHH M HUJIACTPOB, B TPAAKLMM
Oparnysckoro Penaccanca.

Komnosunua oGAsaHa CROMM YCIeXOM YMEIOH apamyRUpOBKe NMPOCBETOR,
HAX B BEPTUKATILHOM, TaK M B I'OPH30HTAJHHOM OTHOILIEHMH.

TpaxkToBKA BepXHEro 3Tamka, NMEWIIasd LeNbI0 CO3AATh IlepPCIEeKTUBHEINA
CHWJIYAT M YIA4YHA, M OPHPHHAJBHA.
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DESIGN IN CIVIL ARCHITECTURE

TOWN HALIL AT CACHAN, FRANCE

Design in which the * piano nobile ” on the first floor is given prominence. Openings
on both floors are reduced to their simplest expression. The angle decorating motif
supports the design of the tower. The effect of this composition is freedom from

axiality.

VUES DE I’HOTEL DE VILLE DE CACHAN, FRANCE

Disposition selon laquelle le “ piano nobile ” sc¢ trouve au premier étage. Le
traitement des ouvertures du premier étage et du rez-de-chaussée est réduit  sa
plus simple expression. Le motif disposé a I’angle supérieur de I’élévation principale
attire Iattention sur la tour. 1l est clair que Parchitecte a voulu éviter Peffet
axial dans les deux élévations.

3MAHWE MYHUITMIAJIUTETA, KAIIAH, ®PAHIIUA

B womnosuinum d¢acaga ocobeHHO BhifeneH sropoit orask (Denb-arak).
B ofoux »sra)kax creHHHEe OTBEepCTHA BHpa:eHH ¢ Kpaltne#t mnpocroroif.
HexopaTuBiumiii MOTMB, YKpAIDAKMMHA Yro 3XaHWA, HAXOAWTCA B PAPMOHUH C
rommosniuelt 6ammm. OrcyrerBue OceBHX 3WpeKTOB ONpeeNsieT XapaKTep

dpacaga.
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DESIGCN IN CIVIL ARCHITECTURE

'CHINESE MINISTRY OF RAILWAYS

A combination of oriental and occidental themes. Three-part composition con-

sisting of main block and appendages attached by links.

MINISTERE CHINOIS DES CHEMINS DE FER

Une combinaison de thémes occidentaux et orientaux, Ensemble qui comprend
trois parties, formées d’un bloc principal et de dépendances que réunissent des
éléments intermediaires,

MUHUCTEPCTBO TIYVTEN COOBINEHUA KUTAA

B spaHnu coequHeHH APpXUTEKTYPHBIE MOTHBH Kak BocToka, Tak M damaja.
Komimosniya coeTouT 13 I[eHT PAJIBHOTO KOPIyea 1 ABYX Quinreiell, coeJMHeHHE X
¢ IIePpBHM BCIIOMOTATEJLHHMH 3BEHBAMH.

PUBLIC SWIMMING POOL, NANKING

Pavilion on raised platform with stairway in the form of a perron.

NANKING: LA PISCINE MUNICIPALE

Pavillon sur plateforme surélevée, avec escalier en forme de perron.

KYTNAJBHBIN BACCENH, HAHHKWH

Ifapuason npu GacceitHe yc¢TaHoB/IeH HA BEICOKOH mIaaTqopMe; JeCTHHIA
csoelf popMmoli obpasyer mepoH.
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DESIGN [N CIVIL ARCHITECTURE

ARCHIVES AT VERSAILLES AND POST OFFICE AT LYONS

These two treatments of official buildings prove the malleability of the classic
manner, although neither reveals traditional features. The first building, designed
as a repository for national archives, has the appropriate character for its purpose.
The disposition of the horizontal levels within dominant verticals has been con-
ceived with due regard to the emphasis of the lowest storey.

The post office building shows preference for greater surface value than the pre-
ceding example. '

|

VERSAILLES—LES ARCHIVES
LYON--L'HOTEL DES POSTES

Ces deux fagons différentes de traiter dans le style classique des batiments publics,
montrent combien il est malléable. Aucun des deux ne révele des traits tradition-
nels. Le premier batiment, destiné a recevolr des archives en dépot, a les caractéres
de son réle : la disposition de niveaux horizontaux 2 lintérieur de verticales
dominantes tient compte de I’accent mis sur P'étage inférieur.

L’Hotel des Postes montre que Parchitecte a attaché plus de prix a la valeur des
grandes surfaces que celul de I'exemple précédent.

IT'OCYIAPCTBEHHBEIH APXUWB B BEPCAJE U IMOUTAMT B JIMOHE

Qacagul 5THX JIBYX SJaHMH JOKABKBAKT IUIACTHMYECKYI0 THMOROCTD
raaccuyeckoro ctunAa. Hwu tor, Hu apyroit dacaj He NpUAepRUBAIOTCA TPAIM-
MuOHHEX MOTUBOB. Dacajy apxusa, B KOTOPOM XPaHATCH HALMOHAIbHHE
NOKYMeHTHL, OT0o0pacaer HasHA4YeHue 3aHua. Pacnomomenne ropu3oHTalbHAX
yJeHeHui,, OrpaHn4eHHEIX JOMUHHDVIOLINMHE BEPTUKAJIAMH, 10MOT'aeT BHABJICHHIO
IEepPBOT0 BTaMXKA.

3nanye nouTamMTa 00Ha pyKUBaeT NpeqnoYTeHHE ero apXuTeKTopa kK OONbINM
NpPOCTEeHKAaM, B NMPOTHBOJOKHOCTE TPAKTOBKe Jacaja apxusa.
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DESIGN IN CIVIL ARCHITECTURE

MUSEUM QF PUBLIC WORKS, PARIS

This building presents a highly intelligent adaptation of classic elements combined
to form a screen to fenestration of varying proportions. The introduction of insu-
lated columns for the purpose of pictorial effect ensures play of light and shade.

This design emphasises the plasticity of the classic manner interpreted in reinforced
concrete.

MUSEE DES TRAVAUX PUBLICS A PARIS

Cette construction présente une adaptation trés intelligente d’¢léments classiques
combinés pour créer une ordonnance moderne a un ensemble de fenétres de
proportions variées. L’introduction de colonnes isolées pour obtenir un effet
décoratif assure le jeu de Pombre et de la lumiére,

Cet ensemble marque avec insistance la plasticité de la maniére classique inter-
prétée en béton armé.

MY3El OBIIECTBEHHLBIX PAEOT, ITAPHXK

J7aHne MPeACTABIALT ¢OD0H KOMMO3UIUMIO ¢ OCTPOYMHHM HCIOJIb30BAHUEM
3MEMeHTOB KJIAcCHYeCKOl apXMTeKTYPH ; KOMOMHauHMel TOCHEeNHUX CO3NAeTCA
BO3MOMHOCTE HMHTEPECHOT'0 PACHOJOMEHUA OKOH pPABIUYHKX NPONOpLmit.
Brxiouenne B KOMOO3MIUI0 KOJOHH NPHAAET HUBOMUCHOCTH 00nieMy adderty
® o0oramiaer Urpy CBETOTEHH.

ApxuTeRTypHAasa TPAKTOBHA 30aHuA 00HApyUBaeT ¢ 60ybinoll 04eBHAHOCTELIO
IIACTHYECKYI0 FMOKOCTE RAaccHYecKO# MAHEPH 200Y€CTBA, KOTOPAA B JaHHOM
cllydae yJa4HO NMPUMEHEeHA K 3ede300eTOHHOK KOHCTPYHUMH.
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DESIGN IN CIVIL ARCHITECTURLE

A. UNIVERSITY OF ROME BUILDINGS
B. PLEYEL CONCERT HALL, PARIS

Various adaptations of classical forms simplified to meet modern conditions in a
logical way.

A. BATIMENTS DE L’UNIVERSITE A ROME
B. LA SALLE PLEYEL A PARIS

Adaptations diverses de formes classiques, stmplifiées pour satisfaire logiquement aux
conditions modernes.

A. 3JAHHUA YVHUBEPCUTETA B PUME
B. HOHLEPTHBIN 3AJI IIJEWEJDL, ITAPUK

Ipumepn pasanuHBIX NpUMEHEHHH KiadccudecKHX (opM, YIPOUIEHHHX [JIA
YAOBIETBOPEHUA COBPEMEHHRIX YCIOBUIl ¢ coXpaHeHWeM IpH 5TOM TpeboBaHui
APXUTEKTYPHO JOTUMKM.
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DESIGN IN CIVIL ARCHITECTURE

SCHOOL AT HILVERSUM

Composition of rectangular masses, supporting a dominant vertical feature. The
horizontal interest is echoed in the upper portion of the tower. The design is
distinguished by the audacity of the contrasts.

ECOLE A HILVERSUM

Composition de masses rectangulaires soutenant un trait vertical prédominant.
L’intérét horizontal se retrouve dans la portion supérieure de la tour. La con-
struction se distingue par ’audace des contrastes.

HIHOJIA, XWJIILBBEP3YM

RoMnosninAa us npAMOyTOIbHEIX Mace, NOJIeP:RABAIILNX JOMUHUP YOl
BEPTHKAJIBHHI MOTHB.

B Bepxmeit wactu OamBM IDOBTOPAETCA WHTEPECHHI TOPU3OHTANLHHIN
apPexrt. ApPXUTERTYPHHHA 3aMREICEI OTIMYAETCH CMEIOCTLI0 KOHTPACTOB.
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DESIGN IN CIVIL ARCHITECTURE

DESIGN FOR TOWN HALL, ADDIS ABABA

Adaptation of contemporary Furopean design to African conditions. This highly
original design maintains the sequence of classical tradition without recourse to
- stereotyped elements. The loggia of the courtyard is incorporated in the main
structure in order to form a contrasting feature.

ADDIS ABABA: I’HOTEL DE VILLE (PROJET)

Adaptation aux conditions africaines d’un plan européen moderne. Ce plan, treés
original, maintient la continuité de ia tradition classique sans avoir recours a des
éléments stéréotypés. La loggia de la cour s’incorpore 3 la structure principale,
formant ainsi un contraste.

3IJAHUE I'OPOACHKON OYMbI, ALNC-ABEEBA

ITpyMenenue MPUBLIUIIOB COBPEMEHHOI eBponeiicKkoift apXUTERTYPH K YCI0-
BUAM Adpurn. B Bricmelt crTeneHu OpHMrUHAJIBHAA KOMIIOBHIMA, B KOTOPOIA
apXUTEKTOP, CNeAVA RIaccuuecKoill Tpasgumun, naderaer, 0AHAKO, CTEPEOTHITHOTO
el mopgpasxaHWsa. IBopoBas JIOMKHUA COCTABJIAET ORXHO LeJNoe ¢ INIABHEIM
ROpIyCcOM M 00pasyer MHATEpecHH ! KOHTpACT.
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DESIGN IN CIVIL ARCHITECTURE

POST OFFICE AT NAPLES

Astylar treatment of a building of three storeys of simple fenestration.

The aim has been to create an impression of solidity. The treatment of the masonry
provides the main interest through the contrast of working.

NAPLES : L'HOTEL DES POSTES

Traitement astyle d’'un batiment de trois étages, a fenétrage simple.

Le but a été de créer une impression de solidité, Le traitement de la maconnerie
fournit I’intérét principal au moyen des contrastes du travail.

[IOYTAMT B HEAIIOJIE

TpexatasHoe 3OaHNEe ACTWIAPHOTO THNA, B KOTOPOM OKHA M WX
pacrolio;keHne KpailHe NPOCTRI. APXUTEKTOp NpeciiefoBaldl Iejlb CO3RATH
npeae BCero BhedaTJeHHMe COJMUAHOCTH. ['JNaBHEIH HHTEpeC 3aKIIOYAETCA
B KaMeHHOHW o0aunoBke, sdPerTHON ROATpucTaMU CBOEH OTALTIKM.
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DESIGN IN CIVIL ARCHITECTURE

RESEARCH LABORATORIES, BUENOS AIRES

Composition expressing internal arrangement of different volume and purpose.
The structural members accord with principles of trabeated design logically expressed,
the keynote being extreme simplicity,

LABORATOIRE DE RECHERCHES, BUENOS AIRES

Composition exprimant un arrangement interne de volume et de but différents.
Les membres structurels s’accordent avec les principes du projet, aux lignes droites
logiquement exprimé, la note dominante étant lextréme simplicité.

HAVUYHLIE JJABOPATOPHUHU, BY3HOC-ANPEC

Romnozuua orpamaer BHYTPEHHee paclofioxkReHle IIOMeleHH DaslNyHEX
00peMoB u HasHavenu#. CocCTaBHLIE BIEMEHTH KOHCTPYRIMH, CIeYA LIPUHIUIIAM
0aI0YHOrO CTPOMTENLOTBA, BHpameHn ¢ Oonpmoft joruwolt. XapawrepHas
YepTa 3AHUA — KPaWHAA ero npocrora.
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DESIGN IN CIVIL ARCHITECTURE

STOCKHOLM TOWN HALL

An example of extreme simplicity in massing: the horizontal form is contrasted
by the verticality of the tower at the angle which blends the unequal sides of the
building. Piquancy of silhouette is imparted by the fantastic curvatures of the
lantern to the main tower which 1s echoed in the bulbous treatment of the minor
lanterns and terminals,

The fenestration is varied, yet rhythmic sequence is maintained despite differ-
ences in the form of the openings. Each elevation has a unifying theme either
in the form of an arcade or vertical features which are repetitive. In this
building colour plays an important part: the red brick contrasts with grey
granite dressings and steeply pitched copper roofs.

HOTEL DE VILLE DE STOCKHOLM

Un exemple d’extréme simplicité dans 1’équilibre des masses, la forme horizontale
est en contraste avec la verticalité de la tour a Pangle qui relie les c6tés inégaux de
’édifice. Un caractére piquant est donné a la silhouette par les courbes baroques
de la lanterne de la tour principale qui se retrouvent dans le traitement en bulbe
des lanternes et des extrémités secondaires.

Le fenétrage est varié sur chaque facade et pourtant un rythme d’ensemble est
maintenu malgré les différences de forme des ouvertures. Chaque élévation a
un théme unificateur, sous forme, soit d’arcs, soit de travées verticales répétées.
Dans cet édifice la couleur joue un réle important: la brique rouge contraste avec le
granit gris et les toits de cuivre.

PATYIIA, CTORI'OJIbBM

OGpazen kpaifHeli NPOCTOTH KOMIOHOBKM Macc. ['OpH3OHTANbHEE MAaCcCH
NPOTHBONOCTABIALTCH BEPTHKAMM YIVIOBOH GamHu, KOTOpag YAAYHO CBASHIBAET
B OHO LeJI0e HePABHHE 9acTH aHcaMOJA.

Qanracrnieckne uarubm fonapA riaapHo#t G6amAM TpPUAAT NMEAHTHOCTD
cuinysry smanusa. Qopma ¢goHapA HAXOOUT OTKJIMK B JYKOBHUHHX $opmax
BTOPOCTeNeHHHX (QoHapeif, M B BLILIKAX.

OKHa ¥ nx pacnoliokeHMe PasiMUHH Ha KaaoM Qacaje, TeM He MeHee
MX PUTMMYHAA NOCIEAOBATEJbHOCTH COXpaHeHa, HECMOTPA Ha pasHoobpasne
$opM OKOHHEIX IIPOEMOB.

Hamnu#t dacan comepmnr B cefe o0beAMHAIONI0I0 TeMY, MJIM BBHJIE
apKage, WM BBHe NOBTOPAUIHXCA BEPTUKAJBHEIX MOTHBOB.,

[IBer urpaer BaHHYI0 POib B 9TOM 3MAaHWUH: YCIEIIHO HCNOJb30BAH KOH-
TPACT KPACHOTO KMPIIMYAa, CEPOr0 IPaHUTAa W MeJHOH KPOBIH.
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DESIGN IN CIVIL ARCHITECTURE

MINISTRY OF EDUCATION AND HEALTH BUILDING,
RIO DE JANEIRO (top)

Cellular treatment of surface, the effect being obtained by the projecting
louvres.

THE SEDE CENTRAL DEL A CA. AT BUENOS AIRES {(bottom)

Another example of cellular composition with windows of equal proportions,
with horizontal and vertical members in opposition. The upper floors stepped
in pyramidal formation give interest to the mass,

MINISTERE DE L’EDUCATION ET DE SANTE A RIO DE
JANEIRO (en haut)

Traitement cellulaire de surface, I'effet étant obtenu par des brise-soleil en relief.

LE SIEGE CENTRAL DU A.C.A. A BUENOS-AIRES (en bas)

Autre exemple de composition cellulaire avec fenétres d’égales proportions, avec
des membres horizontaux et verticaux en opposition. Les étages supérieurs
superposes en forme de pyramide donnent de 'intérét a la masse.

Beepxy: MUHUCTEPCTBO HAPOIHOI'O HPOCBENIEHWA,
B PUO JE JKAHENPO

[Tpumep AveitHO# TPAKTOBKH ¢TeHH ; 3dderT JOCTHIAETCA HMCIOILIOBAHKEM
MOTHBA PeNbeQHBIX HAJI03M,

Buunsy: AIMUHUCTPATUBHOE 3JAHWE B BY3HOC ANPECE
(INIABHOE YIIPABJEHHWUE A.C.A.)
dpyroit npusmep sadeilHolt TpakTOoBKM ¢acaga ¢ OKHAMM OJUHAKOBRIX
NpOIOPIME ; IOPM3OHTAIbHEE H BepTHHKAJbHLEIE 8JeMeHTH APKO HDPOTHBOIIO-

CTABJNATCA [PYT APYTY. BepxHue 2TasKU OTCTYNAKIOT CTYNMeH4aTol MUPaMUAOiL
W NDHRAKT MHTepec obLielt Macce COOPYHteHUA.
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DESIGN IXN CIVIL ARCHITECTURE

MAIN ENTRANCE, DYNAMO STADIUM, TBILISI

A modern derivation from an Etruscan motif whereby an arch springing from a
low plinth is crowned by a loggia which forms the frieze.

TBILISI: GARE DYNAMO—ENTREE PRINCIPALE

Dérivé moderne d’un motif étrusque : une arche issue d’une plinthe basse et
couronnée d’une loggia qui forme frise.

INIABHBIA BXOJH CTAINOHA HJUHAMO, TBJINCH

CoppeMenHas BapHalAa HA STPYCCKYIO TeMy. B aToif KOMmosuiuu apra
ONIMPAETCA HA HHMSKMU ILIMHT M YBEHUUBAETCA JIOMKHel, xoropan obpaayer

¢pus.

U.S.5.R, PAVILION, WORLD FAIR, NEW YORK

Insulated pylonic feature in the form of a tower with vertical components com-
plementing the towering effect.

FOIRE MONDIALE DE NEW YORK : PAVILLON DE L'URSS

Elément isolé, sorte de pylone en forme de tour, avec des composants verticaux qui
completent Peffet de grande hauteur.

NMABUJIbLOH CCCP HA BCEMUPHON BBICTABKE B HbLBIO-HOPRE

Bupenaerca crobopuo croamumit muanon B dopMe GamHu. BepTukalbHEe
OTCTYNAKILIHE NIOCKOCTH NHI0HA VGUIMBAKT BleYaTIeHUe YCTPeMIAeHHOCTH
BBEDX.
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DESIGN IN CIVIL ARCHITECTURE

1. POLICE BUILDING IN COPENHAGEN
2. GRAND PALACE, BRUSSELS EXHIBITION, rg35
3. BARRACKS IN ITALY

Three examples contrasting mannerisms in fenestration. All have definite merit in
the consistent observance of rhythm and balance in the disposition of voids and solids.

1. LE COMMISSARIAT DE POLICE A COPENHAGUE
2. LE GRAND PALAIS, EXPOSITION DE BRUXELLES, 1935
3. CASERNES EN ITALIE

Trois exemples, faisant contraster divers maniérismes de fenétrage. Ils ne manquent
pas de mérite, car ils observent a juste titre rythme et équilibre dans la disposition
des vides et des masses.

1

1. B3IAHUE NMOIKIHNU, KOIEHTATEH
2. BOJILIION TBOPE!, BLICTABKA B EPIOCCEJE 1985-ro TOJIA

3. HA3APMLI B UTAJINH

Tpr npumepa pasiu9HON HKOMIOBHIMH OKOH, MMeIONIMEe HEOCIIOPHMEe
AOCTOMHTCTBA, Onarogapa TrapMOHHYeCKOMY pPHTMY CTeHHHBIX OTBepeTHi M
HPOCTEHKOB.
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